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‘* THE WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED ; IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”—Goethe. 
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GAIETY THEATRE. 


(hcteeees Morning, Jan. 25th, a Special Performance 
of ““SOHOOL FOR SCANDAL” will take place for the BENEFIT of the 
WIDOW of the late CHARLES LAMB KENNEY. The following ladies and 
= have kindly given their services: Mr and Mrs Arthur Stirling, 

essrs Herman Vezin, John Maclean, Phillip Day, Edmund Lyons, Fred. Terry, 
and Henry Neville; Miss Rosa Kenney and Miss Florence Boucicault (niece of 
Dion Boucicault). 

MR FERNANDEZ has also kindly consented to deliver an ADDRESS. 

Tickets to be had of Mrs 0. L. Kenney, 27, Talbot Road, W.; and at the 
Gaiety yaaa One Guinea; lst Row of Dress Circle, 10s, ; other prices 
as usual. 


Ro Fat ACADEMY OF MUSIC. 
Instituted 1822, Incorporated by Royal Charter, 1830. 





Under the immediate patronage of 
Her Most Gracious Majesty the QUEEN and the Royal Family. 
President—The Right Hon. the Ear! of DUDLEY. 
Principal—Professor MACFARREN, Mus. D., Cantab. 


The LENT TERM will commence on Monpay, January 15, 1883, and 
terminate on SATURDAY, April 28. 
Candidates for admission (bringing music they can perform) may be examined 
at the Institution on Saturday, January 13, at Eleven o'clock, , 
By order, JOHN GILL, Secretary. 
Royal Academy of Music, 
Tenterden Street, Hanover Square, W. 


ONDON CONSERVATOIRE OF MUSIC.— 
Principal—Mr LANSDOWNE OOTTELL. 

The Directors invite attention to the recent extension and increased accom- 
modation, residential and otherwise. 

Fees from Two Guineas per term, residential from Fourteen Guineas, inclusive 
of the Musical and Fine Art Lectures. 

Free Tuition is awarded to talented young artists unable to pay fees by fund 
granted for this purpose. 

Prospectus (one stamp), Hon. Sec., 6, Tavistock Square. 


CHUBERT SOCIETY. President—Sir Jutrvs Beneprcr. 
Founder and Director—Herr ScHUBERTH. Seventeenth Season, 1883. 
Prospectus will be issued on January 15th. Full particulars on application to 

H. G. HOPPER, Hon, Sec., 
244, Regent Street, London, W. 








COLLEGE OF ORGANISTS. 
PXAMINATION for ASSOCIATESHIP, on Jan. 9 and 10 


(either day), and for FELLOWSHIP on Jan, 11, at 10 a.m, each day. 
Candidates’ names must be sent in on or before Saturday, Jan. 6. Full par- 
ticulars on application, E. H. TURPIN, Hon. Sec, 

95, Great Russell Street, Bloomsbury, W.C. 


(GF NAPOLEONE-CAROZZI, late Musical Conductor of the 
¢ Cathedral of Como, Italy, begs to inform the Musical Public that he 
ASSISTS and IMPROVES STUDENTS in SINGING, especially those who, 
from nature or habit, have contracted, or are liable to contract, Defects com- 
promising their ultimate success as Vocalists. 

He obtains the most beneficial results by inculcating the practice of the ancient 
Italian Rules of Vocal Art, and also by employing contrivances invented by 
himself which have received honourable mention at the National Musical 
Exhibition of Milan, 1881. 

Testimonials from many whose patronage he has enjoyed, and who are now 
superior Singers. 

Address—282, Regent Street, or care of Mr LAMBORN Cock, Holles Street, W. 


MADAME CARADORI, the once well-known Operatic 

prima donna, widow of Mr F. W. Kreutzer, the great violinist, is unable, 
poy misfortune and failing health, to support herself by teaching as she has 
done for years past, and now appeals to the generosity of the Profession, art- 
loving Public, and Amateurs, to assist her in her distress. Donations will be 
thankfully received by Mr Duncan Davison, Office of the Musical World, 244, 
Regent Street, London, W., who will kindly forward the same to the artiste. 











SUBSCRIPTIONS RECEIVED: 
Miss Charlotte E. 8. Birrell (Geneva) ... ee 
Edwin Ashdown, Esq. ... £5 5 0| Charles Oberthiir, Esq. «fh 2- @ 
John Boosey, Esq. _... 5 0 0} Alexander Reichardt, Esq. ... 1 1 0 


y 7 
ENEDICT’S ANDANTE and Cuorrn’s POSTHUMOUS 
MAZURKA Arranged for Four Performers on Two Pianofortes by Sir 
JuLIvs BENEDICT, will be played at Mr Arthur L’Estrange’s Evening Concert, 
at Steinway Hall, on a ae Jan. 17, by Miss FLORENCE WAUD, Mdme 
PUTRONI, Mr ARTHUR L’ESTRANGE, and Sir JULIUS BENEDICT. 
“HIDE AND SEEK.” 


h ISS ALICE KEAN will sing Gzore Ascu’s new Song, 
‘*HIDE AND SEEK,” at St Luke’s Hall, Homerton Jan. 8th ; Steinway 
Hall, Jan. 17th; and Morley Hall, Hackney, Jan. 29th. 


“THOU ART SO NEAR AND YET SO FAR.” 
Mess ALICE FOWLER will sing “THOU ART SO 
NEAR AND YET 80 FAR,” at Lewisham, on Jan. 10th. 














" ° 

M ADAME LIEBHART begs to state that, in consequence 

_ of numerous applications she has received from Young Ladies desirous of 
entering the Musical rofession, she has decided upon devoting THURSDAYS 
in EACH WEEK (commencing THuRsDAY, Jan. 11th), for the purpose of giving 
INSTRUCTION to PROFESSIONAL PUPILS (on Professional Terms) in Oratorio, 
Ballad and Operatic Singing. All applications to be made to Madame 
LIEBHART, 67, Warwick Road, Maida Vale, W. 


EMILY PAGET. 


MISS 
\ ISS EMILY PAGET, Soprano (R.A.M. Certificated 


and Medallist for Singing). ENGAGEMENTS for Oratorios, Ballad 
Concerts, &e., address—19, Lloyd Seats, London, 


SUNDAY EVENING ASSOCIATION CHOIR. 
ConpucToR—FRED. A. JEWSON, M.C.O. 
EnST REBEARSAL at Quarter to Eight, Monpar next, 
anuary 8th, 


The attendance of Singers willing to help i rforming Sacred Free 
the Poor is earnestly requested. oi aaa eres. — ws 
A. BERRY, Hon. Bec. 








27, Upper Bedford Place, Russell Square. 


NEW COLLEGE, OXFORD. 


r HERE is a VACANCY in this Choir for a LAY CLERK 

with a TENOR VOICE. Salary £120 yearly. There will be a trial of 
selected Candidates at New College; on Thursday, Feb. 1st. Applications, 
parr | the Oandidate’s age (which must not exceed 30 years) and experience, 
with References and Testimonials as to moral character and musica ability, 





should reach ALFRED ROBINSON, Esq., New College, Oxford, not later than 
Thursday, Jan. 18th. 








TO COMPOSERS. 
[HE Copyright of the Historical Cantata, ETHELBERT, 
by ‘‘ WETSTAR,” appearing in the present issue of the Musical World, is for 
Disposal. Apply to Duncan Davison & Co., 244, Regent Street, W. 


NEW SONG BY J. L. HATTON. 


HE GOOD SHIP ROVER. Words by J. Srewarr. 
Music by J. L. Harton. Price 4s. London: Duncan Davison & Oo., 
244, Regent Street, W. 


ICORDI’S CHEAP EDITIONS.—The celebrated and 
cheapest Vocal Edition of Complete Operas, in large 8vo, from engraved 
lates, containing 35 operas, is just increased by— 

ELISARIO (DoniIzeETTI!) mat, “aes aaa i fee 
BRAVO (MERCADANTE) .. Fs Be ar rot eee on eee 
GIURAMENTO (MERCADANTE) ee se ue er eee 
DITTO for PIANOFORTE SOLO, containing 36 Operas, is just increased 

by DON PASQUALE (DonIzETT!) __... fs vee nee aes net ls. 
HE PIANIST’S LIBRARY.—The Large 8vo Edition (reun 
engraved plates) of the Pianoforte Collection L’ARTE ANTICA 
MODERNA (The Ancient and Modern Art), containing SIXTEEN VOLUMES, 
is just increased by a volume of the best compositions by the celebrated Italian 
pianist, 8. GOLINELLI - ons a eco ad ons a ee net 2s. 
YSTEMATIC AND PROGRESSIVE SELECTION of 
EASY COMPOSITIONS OF CLASSICAL AUTHORS. oi nae 


A large 8vo Vol. (19 Authors, OS gpm na om aa 4 5 
24 PRELUDES for PIANO SOLO, by 8. GOLINELLI ... » 1s.6d. 








net 3s. 
3s. 


3s. 


” 


HE SACRED SERIES, containing seven volumes, in 
i= 8vo (from engraved plates), at 1s. each, is just increased by MOZART’S 
REQUIEM, Vols. 8 and 9 vee as ee <= eee “a «. net 26. 
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ESTABLISHED 1851. 


BIRKBECK BANK, 


SOUTHAMPTON BUILDINGS, CHANCERY LANE. 
URRENT ACCOUNTS opened according to the usual 


practice of other Bankers, and Interest allowed on the minimum Monthly 
Balances when not drawn below £25. No commission charged for keeping 
Accounts, unless under exceptional circumstances. 

The Bank also receives money on Deposit at THREE PER CENT INTEREST, 
repayable on demand. 

The Bank undertakes for its Customers, free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables; the collection of Bills of Exchange, 
Dividends, and Coupons; and the purchase and sale of Stocks, Shares, and 
Annuities. 

Letters of Credit and Circular Notes issued. 

A Pamphlet, with full particulars, on application. 

FRANOIS RAVENSOROFT, Manager. _ 


MHE BIRKBECK BUILDING SOCIETY’S 
Receipts exceed FIVE MILLIONS. 
HOW TO PURCHASE A HOUSE FOR TWO GUINEAS PER MONTH, 


with immediate possession and no Rent to pay, Apply at the Office of the 
BIRKBECK BUILDING SOCIETY. 

HOW TO PURCHASE A PLOT OF LAND FOR FIVE SHILLINGS PER 
MONTH, with immediate omnes either for Building or Gardening purposes, 
Apply at the Office of the BrRKBECK FREEHOLD LAND SOCIETY. 

A Pamphlet, with full particulars, on application. 

FRANCIS RAVENSCROFT, Manager. 

Southampton Buildings, Chancery Lane. 


WORKS BY JOHN HULLAH, LL.D. 


ULLAH’S METHOD OF TEACHING SINGING; 
originally published as Time and Tune in the Elementary School. By Joun 
HUvLLAu, LL.D. Crown 8vo, price 2s. 6d.,cloth, A New Work, Theoretical and 
Practical, embodying the results of many years’ experience ; among these 
are the continued use of the Fixed or Immovable Do, but with the Sol-fa 
syllables inflected on a method based on the natural succession of vowel 
sounds. 

EXERCISES AND FIGURES IN HULLAH’S METHOD OF 
TEACHING SINGING. By JoHn Huiiau, LL.D. Crown 8vo, price 
ls, sewed, or ls. 2d. limp cloth; or in Two Parts, price 6d. each sewed, or 
8d. each, limp cloth. 

LARGE SHEETS, containing the Exercises and Figures in 
Hullah’s Method, in parcels of 8, price 6s. each. 

THE CHROMATIC SCALE, with the Inflected Syllables used 
in Hullah’s Method, on a Large Sheet, price ls. 6d. 

The same on a Card, price ONE Penny. 


WILHEM’S METHOD OF TEACHING SINGING, adapted 
for English Use; first published in 1840, and revised and reconstructed in 
1849, under the sanction of the Committee of Council on Education. 


THE MANUAL, for the Use of Teachers and Pupils. Parts I, 


and IL., price 2s. 6d. each; or, together, in cloth, is. 


EXERCISES AND FIGURES contained in Parts I. and II. of 


the above. Books I. and IL., price 8d. each. For the Use of Pupils only. 


LARGE SHEETS, containing the Figures only in Parr I. of the 
above, Nos. 1 to 8, in a parcel, price 6s. 

LARGE SHEETS, containing the Exercises only in Parr I. of 
the above. Nos.9 to 40, in Four Parcels of Eight Sheets each, price 6s, 
per parcel. 


LARGE SHEETS, containing the Figures only in Parr II. of 


the above. Nos, 41 to 52, ina parcel, price 9s. 


RUDIMENTS OF MUSICAL GRAMMAR. 


price 3s. 


NOTATION. Brief Directions concerning the Choice, and 
Adjustment and Formation by Hand of the Characters constituting the 
Musical Alphabet. Price 6d. 


A SHORT TREATISE ON THE STAVE. Price 2s, 
A GRAMMAR OF MUSICAL HARMONY. 


price 3s,; or in Two Parts, price ls. 6d. each. 
EXERCISES to the Above. ls. 


A GRAMMAR OF COUNTERPOINT. Parr L., price 2s, 6d. 
HYMNS FOR THE YOUNG. Set to Music. Royal 8vo, 


price 8d. 
SCHOOL SONGS, for Two or Three Voices. 
price 6d, each. 


INFANT SCHOOL SONGS. Price Sixpence, 
LECTURES ON THE HISTORY OF MODERN MUSIC, 


delivered at the Royal Institution. Third Edition. 8vo, 8s. 6d. 
LECTURES ON THE TRANSITION PERIOD OF MUSI- 


OAL HISTORY, delivered at the Royal Institution. Second Edition, 8vo, 
10s, 6d. 





Annual 








Royal 8vo, 


Royal 8yo, 


Two Booxs, 


Lonpon: LONGMANS & CO, 











PARIS UNIVERSAL EXHIBITION, 1878, CLASS XIII. 


Gold and Silver Medals, Paris, 1878. Gold Medal, Paris, 1879. 
Gold Medal, Rome, 1880, and two Diplomas. 


ARTISTIC HOUSE, 
PARI8—-10, RUE DU FAUBOURG-POISSONNIERE, 10-PARIS. 


CH. J. B. COLLIN-MEZIN, 
Violin, Violoncello, and Bow Maker. 


The celebrated VIOLINS and VIOLONCELLOS for SOLOISTS, which, since the 
adoption of the new system, are the only approved, recommended and played 
by the greatest Masters; among others, Messrs Sivori, Marsik, Hollmann, 
Léonard, Armingaud, Miss Marie Tayau, &c., &c.; Messrs Massart, Sauzay, 
Dancla, Franchomme, Maurin, Ohevillard, Jacquard, &c., Professors at the 
Conservatoire of Music, Paris. 


Violin, £12; Tenor, £14; Violoncello, £20, 
BOW in Pernambuco, Silver Mounted, first class, £1 4s. ; Collin-Mézin, £1 12s. 
Catalogues and Testimonials post free on application, 


MUSIC STRINGS—WHOLESALE AND RETAIL, 
J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA RuFFINI's (of Naples) Celebrated Strings for 
Cie, manufactured by him on a system invented by Mons. J, B. VurLLauME, 
of Paris. 

Sole Agent for CHARLES ALBERT’s (of Philadelphia, U.8.) new Patent Improved 
Chin Rest; also his improved String Gauge. 

39, WARWIOK STREET, REGENT STREET, W. 
Price Lists free on application. 
All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 











ARMONY NOTES. Compiled by E. M. Bowres, 
Price One Shilling. 
“The modest title of this little book will scarcely perhaps sufficiently indicate 
its value.”—Musical Times. 
‘A great deal of information as to what is generally calied Thorough Bass is 





presented in a concise form, as well as the principles of Harmony.”—Orchestra. 
LAMBORN COCK, 23, Holles Street, Oxford Street, London, W, 
Just Published. 


SAVE ME, O GOD! 
MOTETT (FoR SOPRANO, ALro, TENOR, AND Bass), 
Composed by 
M. W. BALFE. 
Set to English Words and Arranged with Accompaniment for the Organ by 
WM. ALEX. BARRETT. 
Price 6d, net. 
London: Novetto, Ewer & Co,, 1, Berners Street, W.; and 
80 & 81, Queen Street, E.0. 
N.B.—The above Motett was performed on the occasion of unveiling the tablet 
erected in memory of Balfe in Westminster Abbey. 


BALFE: HIS LIFE AND WORK. 


BY 
WM. ALEXANDER BARRETT. 
ith Siz Illustrations. 
Imperial 8vo, 313 pages, handsomely bound, price 7s. 6d. ; post free, 8s. 
REMINGTON & Co., 134, New Bond Street, W. 


JUST PUBLISHED IN LEIPZIG. 


THREE MUSICAL ILLUSTRATIONS ror raz HARP. 
Dedicated to Her Majesty the QUEEN of the BELGIANS. 
No. 1.—‘THE TROUBADOUR.” No. 2,—“ SERENADE.” 
No. 3,—“ SOLDIER'S DELIGHT.” 
Composed by a 
CHARLES OBERTHUR 
(First Professor of the Harp at the London Academy of Music). 
Price 4s. each. 


THREE MUSICAL SKETCHES FOR THE HARP. 
Dedicated to Her Royal and Imperial Highness the CROWN PRINCESS 
RUDOLPH of AUSTRIA (Princess Stephanie of Belgium). 

No. 1.—“THE GIPSY GIRL.” No, 2—‘ THE GONDOLIER.” 

No. 3—“THE BLIND GIRL.” 

Composed by a 
CHARLES OBERTHUR 
(First Professor of the Harp at the London Academy of Music), 
Price 4s, each, 
Lonpon Depots: 
SCHOTT & CO., REGENT 81,; AND DUNCAN DAVISON & CO., ReGent 87, 
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Ethelbert. 


A HISTORICAL CANTATA. 
By J, Srewart. 





PERSON. 


Kine ErHe.Bert. 


St AUGUSTINE. LAURENTIUS. 


Wo trric (a Sorcerer). 


CureFr Priest oF THE DRvIDS, 
QuEEN BERTHA, 


Sartors, Pitarm™s, Druips, &c. 
PERIOD—Close of the Sixth Century. 


Scene I,—The Landing. 


II,—The Interview. 


III.—The Conspiracy, IV.—The Triumph. 





ARGUMENT. 


In the year 596, a.p., St Augustine, with letters from Pope Gregory, and a 
band of forty missionaries, land at Ebbs Fleet in the Isle of Thanet, for the 
purpose of converting the Saxons to Christianity. Kent, the chief kingdom 
of the Saxon Heptarchy, is under the sway of Ethelbert and Queen Bertha, 
daughter of Charibert, king of Paris. The Saxons are sunk in the grossest 
and most revolting superstitions, and the Scandinavian gods, Thor and 
Woden, are almost universally worshipped. A deep laid plot is devised by 
the Druids to compass the destruction of Augustine, which is defeated by a 
miraculous interposition of Divine Providence, and the base instigator, 
Wulfric, is slain in the Druidical temple. Ethelbert, after repeated con- 
ferences with Augustine, and through the loving persuasions of the Queen, 
embraces the Christian faith, and is baptized in the year 597. Thereafter, 
the pagan altars become deserted, and the existing temples being found in- 
snfficient to contain the numbers who accept the new faith, the foundations 
of Canterbury Cathedral are laid. 


NOTE. 


The Druids, or ministers of religion amongst the ancient Gauls and 
Britons, were divided into different classes, called the Bardi, Eubages, the 
Vates, Semnothei, the Saronides, and the Samothei. They were held in the 
greatest veneration by the people, Their life was austere and recluse, their 
dress was peculiar to themselves, and they generally appeared with a tunic, 
which reached a little below the knee, They could declare war and make 
peace at their option, Their power was extended not only over private 
families, but they could depose magistrates and even kings if their actions in 
any manner deviated from the laws of the state, They were entrusted with 
the education of youth, religious ceremonies, &c. They taught the doctrine 
of the metempsychosis, and believed in the immortality of the soul. In their 
sacrifices they often immolated human victims to their gods. The power 
and privileges which they enjoyed were beheld with admiration by their 
countrymen, and as their office was open to every rank and every station, 
there were many who daily proposed themselves as candidates to enter upon 
this important function. —Ces, De Bello Gallico. 





SCENE I.—THE LANDING. 


{A many-oared galley is seen approaching the little wooden pier at 
Ebbs Fleet. Onits prow Augustine with his followers is gazing 
intently shoreward, The sun is tipping the eastern horizon, and 
sailors are singing as they ply the oar. ) 


Chorus. 
Shine out fair sun upon our way, 
And chase the gloom of night away, 
Thy cheering beams we gladly hail; 
As with the darkness flies the gale. 
Row, brothers, row, we'll gently glide 
Across the swiftly flowing tide, 
Till on the wave-kissed pebbly strand 
We leave with joy the pilgrim band. 


LAURENTIvS, 
O could we hear the voice once more 
That spake in dreams to seers of yore, 
No a would dark doubts arise 
To shake our faith and dim our eyes, 


AUGUSTINE, 
When sailing o’er the restless deep, 
And wearied eyes were closed in sleep, 
An angel clad in purest white 
Swept down the trackless path of light. 
He bore this message from the Throne : 
Have faith in God, He’ll lead thee on, 
Till o’er the islands of the west 
The blessing of the Lord shall rest.” 





Air. 

Have faith in God, trust in His word, 
His covenant is sure, 

The links that bind us to His love 
For ever will endure. 

Let earnest thought and kindly deed 
Bestrew thy pilgrim race, 

So shall thy life be crowned with joy, 
And filled with every grace. 


Have faith in God when gloomy hours 
Obscure Hope’s dazzling ray, 

And tribulation points the track 
Along the upward way ; 

Believe that far above the skies, 
Rich blessings are in store, 

For all who cling to duty’s path. 
When cloudy days are o’er. 


Chorus of PrteRtms. 
Hope immortal ! life eternal ! 
Source of joy and fount of love ! 
Ever blooming, ever vernal, 
Is our heritage above. 
LAURENTIUS. 
See o’er the fruitful fields of Kent, 
The morning mist with smoke is blent ; 
These fumes from pagan altars rise, 
Polluting God’s fair earth and skies. 
AUGUSTINE. 
As flies the morning mist away, 
Before the royal orb of day, 
So shall the curse of darkness flee 
Before the cross of Calvary. 

(The vessel reaches the shore, and the pilgrims land, Augustine, 
kneeling on the beach, invites his followers to invoke the Divine 
blessing on their enterprise. ) 

Approach we now the mercy-seat 

To render thanks, for it is meet 

Our songs of praise should now ascend 
To God our Father and our Friend. 


Hymn of the PILeRIMs, 
Ancient of Days we hymn Thy praise, 
In accents low and sweet, 
'I'rue courage send to all who bend 
Around Thy mercy-seat. 
And as we bow before Thee now 
Let us Thy presence feel, 
Our hearts inspire with holy fire, 
And self-consuming zeal. 


Be Thou our Guide, on every side 
Our buckler and our shield, 
In danger’s hour give us the * ae 
Thy Spirit’s sword to wield. — 
Help us to fight for truth and right, 
However rough the way ; 
O give us grace to run the race 
That ends in perfect day. 
(The day is spent in devotion, and, at its close, Augustine takes 
counsel with Laurentius. ) 
AUGUSTINE. 
Now daylight fades, the purple West 
Invites to calm and tranquil rest ; 
This night the turf shall be our bed, 


The heavens our curtain overhead. 
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But ere the dawn of morning gray, 
O’er hill and dale we’ll wend our way, 
And with the Pontiff’s scroll and ring 
Crave early audience with the King. 


LAURENTIUS. 
Say rather with his gracious Queen, 
For she alone will stand between 
Thy foes and thee—who seek thy life 
With poisoned cup and whetted knife. 
AUGUSTINE. 
Fear not, my faithful, loving son, 
Until our glorious task is done, 

The God we serve will safely keep 
Through eager rage and malice deep. 
AUGUSTINE AND LAURENTIUS, 
Good night! Good night ! 

May angels fair 
Thy couch prepare. 
Good night ! Good night ! 


(They retire to rest. In the morning Augustine and Laurentius 
leave their followers at Ebbs Fleet and journey to Canterbury.) 


Enp oF Scene I. 


SCENE II.—THE INTERVIEW. 


Halt in the King’s Palace at Canterbury. King Ethelbert, Queen 
Bertha, Augustine, Laurentius, Wulfric, Druids, High Priest, «e. 


Puissant Sire, these strangers wait 

For entrance at the outer gate ; 

With downcast eye, and humble mien, 
They crave an audience with the Queen. 


ETHELBERT. 
Come they in guise of friend or foe 
Their name and purpose we would know ; 
If traitors to our royal cause 
Their doom is sealed by Saxon laws ; 
But if as friends they seek our shore 
They’re free to roam our kingdom o’er, 
Go, call them in, our loving Queen 
In State affairs is never seen ! 


Chorus of Drutps. 
All hail! the wisdom of the King 
To nought foul treachery will bring. 
[Exit WuLFRic. 
QvEEN Berrua. 


(Gazing angrily on the Druids, then turning to the King.) 


As friends these strangers seek our shore 
With high and holy aim, 
Prepared to suffer every loss ; 
They glory only in the cross 
And in the Saviour’s name. 


ETHELBERT. 
But yestereve, the priests declare, 
Strange omens winged the sultry air, 
Presaging times of direst woe 
Should we these pilgrims kindness show. 


BERTHA, 
My liege, I know thy love for me 
But echoes deep my love for thee ; 
Oh, by that love I hold so dear, 
These strangers guard, for danger’s near. 


(Dream of Bertha.) 


When worn with vigils of the night 
In slumber deep [I lay, 

My spirit, sighing to be blest, 
Was wafted far away 

To lands unseen, beyond the stars, 
And there in white arrayed 

I saw thee change thy earthly crown 
For one that ne’er shall fade. 


Ten thousand thousand voices swelled 
The vast angelic choir, 

And harps of gold the harpers touched 
Beside the sea of fire, 

To welcome thee, my loved, my own, 
To heaven’s eternal rest ; 

For by thine aid the lamp of truth 
Was kindled in the west, 











Faith, quickened by prophetic gleam, 
Now gazes down Time’s flowing stream ; 
And in that vision blest I see 
That truth shall make thy kingdom free. 
ETHELBERT. 
These airy visions of the night 
Will vanish with the noonday bright. 
But as thou wilt—’Tis our decree 
These strangers shall protected be. 
BERTHA. 
Thy pledge is wafted up on high 
To Him who reigns in earth and sky, 
And rules the mighty deep. 
He’ll give thee more than regal power 
To stem the tide of passion’s hour, 
Yield but to Him, and rich the dower 
Thy kingdom yet shall reap. 
HieH Prisst. 
Be guided, O King, 
By the omens that wing 
Their flight o'er the treacherous wave; 
For torture and death, 
The Oracle saith, 
Is the meed of the truculent knave. 


(Enter Wulfric, Augustine, and Laurentius.) 


Chorus of PRIESTS. 
Woe to the stranger, 
Accurst be the guest 
Our altars and groves 
Who would dare to molest. 
The Thunders of Thor 
And Woden’s dread ire 
Will smite to the earth 
And consume as with fire. 


ETHELBERT. 
I hear the chant of coming woe, 
That yet may loud and louder grow ; 
Speak, stranger, speak, or friend or foe, 
Whence comest thou ? 


AUGUSTINE. 

From Rome, O King, 
And glad the tidings which we bring 
Of peace with God, sweet link of love, 
That binds the heart to Heaven above ; 
Of grace that helps the weak to win 
Faith’s triumphs o’er the power of sin ; 
The truth which makes the nations free 
We here present, O King, to thee. 


Wotrric. 
Thy throne, O Sire, thine ancient realm 
These traitors seek to overwhelm, 
And in the thrall of former days 
Our gods supplant, our altars raze. 
But fo ! amid the nation’s gloom 
I see the shadows of the tomb, 
And in the threats that fill the air 
I hear a voice, ‘‘O King, beware !” 


ETHELBERT. 
Again those threats salute mine ear, 
(To Augustine.) 
Why danger court? Hast thou no fear? 
Deep curses borne on wings of hate 
Fly swiftly, and may seal thy fate. 


AUGUSTINE AND LAURENTIUS. 
The God we serve His saints will keep 
Like babe on mother’s breast asleep, 
Though Satan’s legions frown ; 
Why should we fear when dangers rise ? 
If life is sweet, death yields the prize, 
The Amaranthine Crown. 


ETHELBERT. 
Where is thy God? His kingdom where? 
Rules He in earth, in sea, or air? 
If He can shield in danger’s hour, 
Hast thou no symbol of His power ? 
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AUGUSTINE. 

God’s kingdom cometh from above, 
For there Jehovah reigns, 

But all the earth His glory fills, 
Its mountains and its plains. 

The sparkling dewdrop on the blade, 
The countless worlds in space, 

Are mighty emblems of His power 
To those who seek His face. 


The flaming cherubim who fly 
His high behests to gain, 

Can never pierce the farthest bounds 
Of all His wide domain. 

Yet boundless as His kingdom is, 
God rules by love alone, 

And in each humble contrite heart 
He there erects His throne. 


BERTHA. 
Sweet words are these! O God of love! 
Send down Thy Spirit from above, 
Illume the ak that leads to Thee, 
And let the King Thy glory see. 


ErHELBERT (to Augustine. ) 
Thy mighty God, can He bestow 
The power to conquer every foe ? 
Say, shall we ride o’er heaps of slain, 
And lead the captive in our train. 


AUGUSTINE. 

Proud monarch of a race of kings, 
Our God to earth His kingdom ing 

To give the nations peace; 
Where’er it spreads, war disappears— 
To pruning-hooks men beat their spears, 

And evil passions cease. 

HicH PRIEst. 
Tis false! ‘tis false! a nation’s ire 
Is measured by its martial fire. 
Beware, O king! from craven heart 
The kingly sceptre must depart. 
Chorus of Priests. 

Beware, O king ! from craven heart 
The kingly sceptre must depart. 


(At this moment sudden darkness overspreads the sky, and loud 
thunder is heard. Wulfric and the pagan priests prostrate them- 


selves to the earth, while terror seizes the assembly.) 
WuLFRIC. 
"Tis the thunder of Thor, 
Swift vengeance is nigh. 
Lo! his chariot-wheels 
Are cleaving the sky. 
To your altars and groves, 
For safety is there, 
Lest the gods in their wrath 
No longer forbear. 
AUGUSTINE AND LAURENTIUS. 
They that trust in the Lord 
Shall be as Mount Zion, 
Which cannot be moved, 
But abideth for ever. 


ETHELBERT (aside). 
Undaunted, firm, these strangers stand, 
Strong in their sense of right ; 
Their springs of valour we would know 
From whence their secret might. 
Supernal grace is theirs, I ween, — 
The eagle eye and royal mein ; 
But ah! the Power on which they lean 
Is hid from mortal sight. 


BERTHA, 
My liege, behold what radiant grace 
Lights up the Christian’s eye— 
Alone, amid the heaving throng, 
He knows that help is nigh. 
Tis faith that stems the rising tear, 
And quells the first approach of fear— 
Christ whispers in His servant's ear, 
‘* Be not afraid, ’tis I.” 





ETHELBERT. 
Ho! guards, to Thanet’s Isle repair, 
These strangers watch with jealous care. 
To-morrow, at the judgment seat, 
Let Druid priest and pilgrim meet. 
AUGUSTINE. 
So let it be! To-morrow’s sun 
Shall end the contest now begun ; 
Our Master’s cause can never fail, 
For truth is strong, and must prevail. 
Wutrric. 
Away, ye priests, for daylight dies, 
Prepare the midnight sacrifice ; 
And if the gods these traitors spare, 
Of king and country then despair. 
[Exeunt omnes. 
Enp oF Sceve II. 


SCENE III.—THE CONSPIRACY. 


(The barn of an Eala-hus, or tavern, in the Isle of Thanet. 
Augustine and Laurentius, amid demonstrations of joy, have 
joined their fellow-pilgrims and are engaged in an act of worship. ) 


( Enter a 
but despate 


Hymn. 
Almighty God, sustained by Thee, 
In grace alone we stand, 
With confidence we nestle in 
The hollow of Thy hand, 
Though Hell should muster all its force, 
Its power Thou wilt disarm ; 
Who dare dispute Thy sovereign sway, 
Or stay Thy mighty arm? 


O Christ, our Leader in the strife, 
Our living, loving Head, 

May we Thy glorious image bear 
And in Thy footsteps tread. 

With consecrated noble deed, 
May we our lives adorn, 

Prepared to brave the world’s abuse, 
Its malice, and its scorn. 


O Spirit of the mighty God, 
Thou blesséd Heavenly Guest, 
When wrestling with the storms of life, 
Its turmoil and unrest, 
Breathe o’er our hearts Thy deep, deep calm, 
And grant that we may know 
The heights and depths of love divine, 
With all Thy Saints below. 


Page with a message purporting to be from the Queen, 
hed 


by Wulfric, to the end that Augustine may be 


deceived and induced to place himself in the power of his enemies. ) 


THE Pace. 
‘* At midnight watch in Mynster Dell, 
Deep in the forest’s shade, 
Around the pagan altar fire 
Thy foes will gather and conspire 
How ye may be betrayed. 


‘* When wanes the night, let one discreet 
To Mynster Dell repair 
In priestly guise—a trusty friend, 
In confidence, the Queen will send 
To guide him safely there. 


‘* Go mark their plans, their deep designs, 
With watchful, prudent care ; 

And He whose eye can oo the night 
Their crafty deeds will bring to light, 
And lay their cunning bare.” 

[Exit Pace, 
LAvURENTIUS. 
With trusty guide my steps to aid, 
I fain would seek the mystic glade, 
For in this mandate of the Queen 
The finger of our God is seen. 
AUGUSTINE. 
The post of danger in the strife, 
In God’s great name I choose it ; 
For who would seek to save his life 
Must never fear to lose it. 
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Enter Wuurric (disguised as a priest). 
Brave leader of thy pilgrim band, 
Obedient to the Queen’s command 
I hither come, through weald and fell, 
To guide thy steps to Mynster Dell. 


(Augustine is habited in a priestly garb precisely similar to that 
worn by Wulfric). [Exit Wu ¥rric and AuGUSTINE. 


(The scene changes to Mynster Dell at midnight. Within a 
circular enclosure of thickly-planted trees, on a huge stone or altar, 
with steps on either side, a large fire is burning. At the altar 
stands the High Priest, and in his hand gleams the sacrificial knife. 
About fifty priests are assisting in the preparatory rites. ) 

Enter Wutrric and AUGUSTINE. 
Chorus of PRIESTS. 
Whirlwinds of anger 
No power can restrain, 
Fierce tempests of wrath 
Are surging amain ; 
Death rides on the blast, 
And doomed is the spy, 
We swear by the gods 
This night he must die. 


Tutti, 
We swear it, we swear it, 
This night he must die. 
Wotrric. 
Our great High Priest, with gleaming blade, 
Is thirsting for the victim’s blood 
Who penetrates the mystic shade 
Without the sign of brotherhood. 


Hien Priest. 
Seize him, furies, bind him fast ! 
To the flames let him be cast ; 
Let the demons of the fire 
Torture him till he expire. 
‘Let the curses of the spheres 
Fall upon his dying ears ; 
So let all his boasting band 
Feel our swift unerring hand, 

(Augustine is seized, bound, and dragged to the altar ; but, ere 
the knife can do its deadly work, a furious whirlwind scatters and 
extinguishes the fire, leaving them in utter darkness. Augustine, 
by a powerful impulse, throws himself on the ground, contriving, 
by great exertions, to creep behind a large wicker idol. The High 
Priest, in his anxiety to prevent his victim’s escape, stabs Wulfric. ) 

Enp oF Scene III. 


SCENE IV.—THE TRIUMPH. 
(As in Scene II. The King, Queen, Laurentius and Pilgrims, 
High Priest, Priests, &c. ) 
Trumpet Solo. 
HERALD. 
The trumpet-call that dies away 
Begins the contest of the day; 
Ho! priest and pilgrim hither bring 
Thy cause before our lord the King. 

(In the absence of Augustine, the Pilgrims advance, sorrow- 
stricken, — up their F pean on the right hand of the King ; 
the Druidical Priests, with scowling glances, to their position on the 
left. The King is surprised at the non-appearance of Augustine. ) 

ETHELBERT. 
Where is thy chief? Hath treason’s blight 
Obscured the faith of yesternight, 
And filled his soul with craven fear, 
Lest he in judgment should appear ? 
LAURESTIUS, 
O mighty King ! his noble heart 
Would scorn to act so base a part; 
If treason lurks within this isle, 
He is the victim of its wile. 
ETHELBERT. 
Spies are ye all! and now, forsooth, 
Thy leader boasting in the truth, 
Forsakes his “—. and takes to flight 
Beneath the sable wing of night. 





LAURENTIUS. 
Puissant Sire! by thy command 
We yestereve rejoined our band, 
Though danger lurked unseen ; 
But ere our chief his couch had sought, 
A courtly stranger thither brought 
A message from the Queen. 


A priestly guide our chief impressed 
To carry out the Queen’s behest, 

And seek the mystic shade. 
Thy foes,” said he, ‘‘e’en now conspire 
Around the pagan altar-fire 

How ye may be betrayed.” 


With hearts subdued by silent grief, 
We parted from our noble chief 

As darkness round us fell ; 
The mandate which on him was laid 
By good Queen Bertha he obeyed, 

And left for Mynster Dell. 

ETHELBERT («aside ). 
Queen Bertha ! Mandate !! Mynster Dell !!! 
Dark thoughts within my bosom swell— 
Yet false my Queen can never be, 
For innocence itself is she. 
BERTHA. 
My liege, my king, 
Foul treason with envenomed wing, 
Broods o’er thy throne, nay seeks thy life, 
Through all that’s sacred—Queen and wife. 
ETHELBERT, 
These stratagems from lowest hell, 
Shall be unmasked in Mynster Dell; 
Ho ! guards, go search their midnight lair, 
And swiftly hence thy tidings bear. 
[Ewit guards. 

(The priests and the pilgrims are closely guarded. A short 
interval elapses, when the guards are seen 5 thoy ad bearing a 
dead body, which they place at the feet of the king.) 

LavRENTIvs and PILGRIMS. 
( Who imagine the body to be that of Augustine. ) 
Alas ! our chief is slain ! 
The curse of Heaven shall swift descend, 
And bring thy kingdom to an end 
For this foul crime, 
ErHeEvsert (to Captain of Guard). 
Whose deed is this? 
CAPTAIN OF GUARD. 
He comes e’en now, 
Who heard the traitors’ bloody vow ; 
Vile stratagems he can reveal, 
Which night’s dark mantle now conceal. 

(The cloak which covers the body is removed, and it is seen to be 

that of Wulfric.) 
(Enter Augustine. ) 
BERTHA. 
God’s name be praised, 
His faithful servant He hath raised 
To life again. 
Chorale of Pi.erms. 
Hallelujah ! praise ye the Lord. 
ErnE.BeRrt (to Augustine). 
Give answer, by whose hand 
Hath this dark deed been done. 
Avaustine (indicating the High Priest). 
Now stands he there! 
But He whose eye can pierce the — 
Their crafty deeds have brought to light, 
And laid their cunning bare. 

(Augustine informs the king of the plot against his life, and 
narrates the tragic details of the preceding night. He charges the 
priests with treason, who are straightway fantehed the realm, and 
the carcase of Wulfric is cast to the dogs.) 

Full Chorus.—Finale. 
Blessed be the Lord God, the God of Israel, 
Who only doeth wondrous things ; 
And blessed be His glorious name for ever, 
Let the whole earth be filled with His glory. 


Alleluia. Amen. 
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NEW MUSIC. 


(Continued from page 820, Vol. 60.) 

Recent publications by Novello, Ewer, & Co., include the full 
score of an orchestral symphony entitled Night, composed by Mr 
Oliver King, pianist to the Princess Louise. Why this work is 
called Night does not clearly appear, since a score of other designa- 
tions would suit it just as well, and the music would suffer nothing if 
it had no specific name at all. Herein lies but a slight matter. It is 
much more important to remark the fact that we have a young 
English composer sufficiently devoted to his art for the writing of sym- 
phonies without a commission, and English publishers spirited enough 
to incur the expense of printing them. An adequate notice of Mr. 
King’s work would take up more space than can here be afforded. 
Let us say, however, that each movement is fully developed, and 
that the whole is elaborate in detail to the fullest extent allowed 
by modern taste. At the same time the general outline is clear, and 
the form well preserved. We trust that steps will be taken to 
put this symphony to the test of performance. It certainly deserves 
so much attention, and, we are disposed to think, would repay trouble. 
For Mr. King’s painstaking and conscientious labour per se we have 
nothing but praise. Another work waiting recognition is a sacred 
cantata, Philippi, by Mr F, E. Gladstone, Mus. Doc. Its argument 
deals with the events at Philippi as recorded in the Acts of the 
Apostles, beginning with the call into Macedonia and ending with 
the miraculous deliverance from prison. The narrative and didactic 
form is used throughout, and all the words are Scriptural. Dr Glad- 
stone having intended his work for church use—its second descriptive 
title is ‘‘a church oratorio”—we expect to find the music solid in 
character, sober in expression and liberally contrapuntal. In this 
we are not disappoin Of the concerted numbers, the second has 
contrapuntal features, the third and fourth are fugues, while all 
that follow are remarkable for the massiveness of their build. We 
do not say this by way of censure. Flimsiness and tricky effect 
would be out of harmony with the spirit of English church music, 
and Dr Gladstone has avoided both with indisputable success. In 
this regard, the recitatives and airs agree with the choruses. There 
is abundance of talent in the work; the counterpoint especially 
being that of a man who has the rules of art at his fingers’ ends, 
What the composer would do with greater liberty of imagination 
and utterance remains to be proved. The cantata is scored for 
orchestra, but the pianoforte score supplies no satisfactory indi- 
cations as to merit in this respect. The second of the Wedding 
Marches composed by M. Gounod for the Duke of Albany’s marriage 
has been issued by Messrs Novello in three forms—piano solo, piano 
duet, and organ solo. It was heard at the late Birmingham Festival, 
and then noticed by us at sufficient length. The version for piano 
solo has been very well made by Mr Berthold Tours, and amateurs 
who desire acquaintance with one of the French composer’s most 
interesting pieces will do well to secure it. A part song, ‘‘Tell me 
where is fancy bred,” by Ciro Pinsuti, furnishes a new number both 
to Messrs Novello’s Orpheus, for male voices, and their Part Sony 
Book, for mixed voices, It is a very excellent example of its kind, 
and easy withal. ‘Save me, 0 God!” a motett by Balfe, arranged 
for organ and set to ~— words by W. A. Barrett, is the work 
performed at the special service which, a little while ago, preceded 
the unveiling of the Balfe memorial in Westminster Abbey. It is 
taken, we believe, from a MS. Mass or some other service of the 
Roman Church, found among the composer’s artistic remains, and 
was written in 1846. In it Balfe’s characteristics of clear treatment 
and melodic interest are most prominent, while the natural vivacity 
of his genius is tempered down to the limits imposed by religious 
music, Decidedly the best part of the Motet is the final chorus, ‘‘I 
will love thee.” Much of this is in Balfe’s most flowing style, 
particularly as regards the accompaniment ; but in its dealing with 
the words, ‘‘ The pains of hell came about me” unexpected power is 
developed. In all the composer’s operas we find such demonstrations 
of ability which, if it had been governed by a more serious purpose, 
and made less the sport of a mercurial temperament, would 
have given its me er a still higher place in art than he 
now occupies. r Barrett has done his work of arrangement and 
adaptation skilfully, as was to be expected. Messrs Novello are 
now publishing an edition of Bach’s organ works, by Dr. Bridge, of 
Westminster Abbey, and Mr. James Higgs, Mus. Bac. The second 
book, now before us, contains an Allabreve in D, a Prelude in G, a 
Canzona in D minor, and the so-called “Giant” Fugue in the same 
key, a Fugue in G minor, and two Preludes and Fugues in E minor 
and C minor respectively. This edition promises to be a very valu- 
able one, It is beautifully printed, and supplied with interesting 
notes by the editors, whose reputation affords a tee for pains- 
taking care and sound judgment, At the same time, they are not 
Wise in suppressing the master’s embellishments in certain cases. 
Those graces may be ‘‘alien to the present habits of organ-playing ;” 





but what of that? A reproduction of Bach’s music should give us 
Bach’s music as written, not as adapted to the organ-playing of the 
day. On the plan here followed, an artist engaged in restoring an 
ancient picture might correct many “alien” notions of perspective 
and drawing. How would that be received? Messrs. Novello’s 
Bach and Handel Albums of choice pieces from clavecin works by 
those masters, and arrangements from their orchestral writings, 
deserve a hearty word of praise, as does the editor, Mr. Berthold 
Tours, for the choice of subjects and the care shown in preparing 
them for publication. Supplied with these an amateur can form a 
very correct notion of the two composers within the limits imposed, 
and he can certainly find much to delight him as well as to correct 
any false impression that the “ periwig school” was all formality 
and no grace or charm.—D. 7. 


( To be continued. ) 


—o——. 


CHARLES GOUNOD ON LES MAITRISES.* 

A TVoccasion du retrait budgétaire relatif aux Maitrises de 
France,—suppression que nous avons été des premiers 4 déplorer, 
—lauteur de la Rédemption e adressé la lettre suivante 4 M. 
Lambert Sainte-Croix qui en a fait lecture au Sénat. Voici la 
lettre de Charles Gounod qui oublie de meniionner qu’entre com- 
positeurs francais célébres, Lesueur et Félicien David sont sortis 
de nos maitrises. 


‘‘En me rappelant que le Sénat était saisi de la discussion relative 
au maintien ou a la suppression des maitrises en France, vous m’avez 
demandé de vous faire connaitre mon opinion 4 ce sujet. Je vous 
en donne la substance et je m’en remets & vous pour la défense d’une 
cause dont le triomphe’ou la défaite sont, 4 mes yeux, d’un intérét 
capital pour l’avenir méme de la musique dans notre pays. La 
thése se résume tout entiére dans ces deux points trés simples et 
incontestables : 

‘*1° Tout ce qu'il y a eu de grands musiciens a été formé par les 
maitrises ou par l’esprit des maitrises ; 

‘*2° Les supprimer, c’est produire le plus sir moyen de ruiner 
l’éducation musicale sérieuse et véritable. 

‘*Le moyen age, d’abord, est la tout entier pour répondre: l’Orient 
et l’Occident sont unanimes ; les cathédrales sont l’ceuvre de I'archi- 
tecture et de la musique. A la Renaissance, l’Angleterre, les 
Flandres, l’Allemagne, la France, ]’Espagne, I’Italie, enfantent des 
légions innombrables de musiciens célebres, tous consacrés & la glori- 
fication de l'art religieux, auquel ils ont donné des chefs-d’ceuvre. 
Il suffit de rappeler, entre autres, les noms de Palestrina en Italie, 
de Vittoria en Espagne, d’Orlando de Lassus en France, de Tallis en 
Angleterre sous Elisabeth, de Jean Certon, de Claude Goudimel, de 
Clément Jannequin, de Josquin des Prés et tant d'autres. Plus 
tard, Sébastien Bach, ce colosse sur lequel repose toute la musique 
des temps modernes ; Haéndel, le géant de l’oratorio en Angleterre. 
Plus prés de nous encore, en Italie—Marcello, Clari, Pergolése, Por- 
pora, le maitre du grand Haydn. De nos jours, enfin, l’abbé Vogler, 
le maitre de Weber et de Meyerbeer. J’en passe, et des meilleurs. 

‘*Et ce qui est vrai pour les musiciens compositeurs l’est égale- 
ment pour les chanteurs. L’art du chant est sorti des maitrises : 
Lablache, Faure, ont été enfants de cheeur. II faut étre complete- 
ment étranger 4 l’art du chant pour méconnaitre la cause d’un tel 
résultat. Cette cause est la connaissance et la pratique du plain- 
chant. La est le secret de l’éducation musicale des grands chanteurs. 
Le plain-chant est la clef de la plus haute et de la plus féconde 
initiation A la science de l’harmonie et & l’ampleur de la mélopée. 
Pour ce qui concerne les ressources et I’étendue de ’harmonie dans 
le domaine de la composition, j’en appelle aux ceuvres impérissables 
de Palestrina et de Sébastien Bach, ces deux grands docteurs. lly 
a plus: je ne sache pas une ceuvre sortie du cerveau d’un grand 
maitre qui puisse affronter le paralléle avec la majesté redoutable de 
ces chants sublimes que nous entendons, chaque jour, dans nos 
temples pendant les cérémonies funébres, le Dies ire et le De pro- 
fundis. Rien n’atteint & cette hauteur ni a cette puissance d’ex- 
pression et d’impression. ‘ 

“Les maitrises sont peut-étre le seul lien ot l'étude du chant se 
poursuive et puisse se poursuivre  l’abri de la plus pernicieuse des 
préoccupations, celle de l’effet ; préoccupation fille de la vanité, et 
qui ne peut pas créer des serviteurs & la vérité. La cause des 
maitrises est celle de la probité musicale. Voila, ce qu'il faut 
défendre et sauver, sous peine d’assister au déclin et & la ruine du 


° ” 
grand art en musique. ear 
Cu, Govnop. 





* Le Menestrel. 
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ST JAMES’S HALL. 


MONDAY POPULAR CONCERTS, 


TWENTY-FIFTH SEASON, 1882-83. 


Drrector—Mr 8. ARTHUR OHAPPELL. 
THE TWENTY-FIRST CONCERT OF THE SEASON 


WILL TAKE PLACE ON 
MONDAY EVENING, JANUARY 8, 1883, 
To commence at Eight o'clock precisely, 
Programme. 

Part I.—Quartet, in A major, Op. 93, for two violins, viola, and violoncello 
(Spohr)—Mdme Norman-Néruda, MM. L, Ries, Hollander, and Piatti; Songs, 
‘*Eia, mater, fons amoris” and ‘‘Merebat et dolebat” (Pergolesi)—Miss 
Orridge; Po'onaise, in F sharp minor, Op. 44, and Three Studies, Op. 25, 
Nos. 6, 8, 9, for pianoforte alone, by desire (Chopin)—Herr Pachmann. 

Part II.—Sonata, in A major, for violoncello, with pianoforte accompaniment 
(Boccherini)—Signor Piatti; Song, ‘By the simplicity of Venus’ doves” 
(Arne) —Miss Orridge; Sonata, in G major, Op. 50, No. 3, for pianoforte and 
violin (Beethoven)—Herr Pachmann and Mdme Norman-Néruda. 

Accompanist—Mr ZERBINI. 


SATURDAY AFTERNOON, JANUARY 13, 1883, 
To commence at Three o’clock precisely. 
Programme, 

Quartet, in A minor, Op. 13, for two violins, viola, and violoncello (Mendels- 
sohn)—MM. Straus, L. Ries, Hollander, and Piatti; Air, ‘‘ Nasce al bosco” 
(Hande!)—Mr Santley; Carnaval, Scénes Mignonnes, Op. 9, for pianoforte alone 
(Schumann)—Mdme Sophie Menter; Saltarella, Op. 55, for violin, with piano- 
forte accompaniment (Molique)—Herr Straus; Song, “Le nom de Marie” 
(Gounod)—Mr Santley; Trio, in C minor, Op. 1, No. 3, for pianoforte, violin, 
and violoncello (Beethoven)—Mdme Sophie Menter, MM. Straus and Piatti 


Accompanist—Mr ZERBINI. 











MARRIAGES. 


On January Ist, at Little Portland Street Chapel (Unitarian), 
FREDERICK CAPEN PacKARD, son of Nathan Packard, Esq., of 
Brockton, U.S.A., to Jutta GayLorp, daughter of the late Rev. N. 
M. Gaylord, of Boston, U.S.A. 

On December 30th, at the Parish Church, Hampstead, Henry, 
second son of the late James Dunpas MarrLanp, to Kare, third 
daughter of Epwix Asupown, of Hanover Square and Hampstead. 











TO CORRESPONDENTS. 


De BELLEVILUE.—Cert’nly. In our next. If ‘‘ nobody could hit 
upon a practicable plan,” Dr Beard may possibly seek and find an 
expedient (‘‘act of expediency ”—-as about the Malvern range of hills 
and ‘‘ enclosures,” of which we have heard something lately). 

A Cry FROM THE PeAk.—Go to the ‘“‘ Plains” (if you have the 
means). 





_ Joacuim and Saint-Saéns are about to make a tour this year 
in the United States. 


CurisTINE Nixsson left San Francisco for Denver on the 19th 
December, but will return and give two more concerts in the 
former city, where her success has been very great. 


Suort ty before her departure from Berlin, Pauline Lucca was 
agreeably surprised by receiving a splendid present—in the shape 
of a diamond and pearl bracele-—from the Emperor Wilhelm. 


Mr W.H. Hormes’ Sonata, for violin and pianoforte, having 
been forwarded to the Duke of Edinburgh, his Royal Highness 
has, through W. C. Colville, Esq., expressed his thanks to Mr 
Holmes, and his pleasure in accepting it. 


THE Hanpet Fesrivat, 1883.—Arrangements have been 
made by the Crystal Palace Company to hold the Handel Festival 
at the Palace on Friday, June 15th; Monday, June 18th ; Wed- 
nesday, June 20th ; and Friday, June 22nd. 


Tue silver medal offered by the Academical Board of Trinity 
College, London, for the best student in the class for musical 
acoustics has been awarded, on the recommendation of the 
lecturer, Dr, W. EH. Stone, M.A., M.B., to Joseph Curtis, 


Mr Joun Boosry’s first Morning Ballad Concert for 1883 will 
take place, at St James's Hall, this day (Saturday), Jan. 6th. 
Miss Sophie Menter will be the pianist, and the singers—Miss 
Mary Davies and Mrs Hutchinson, Misses Larkcom and Damian, 
Messrs Edward Lloyd, Barrington Foote, and Santley. Mr 
Sidney Naylor will be the accompanist. 





To AvvERTISERS.— The Office of the Musica Wor.Dis at Messrs 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor), Advertisements not later than 


Thursday. Payment on delivery. 
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A VISION OF THE PAST. 
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“Virtuosa Virtuosissima ! ”— Goldoni. 











. Oh dostthou re-mem-ber that calm Isle of Nax-os? 


[ Bella Bellisima ! 
Br. Blidge. | 


LUBKE’S ECHOES FROM BAYREUTH. 

In the last number of the Geyenwart, Professor Liibke, who 
was present at the fifth performance of the Stage-Festival-Con- 
secrative-Play in Bayreuth, again passes in review the impres- 
sions produced by that work on an art-historian. Starting from 
Bernini, the principal master of uncouth sculpture, and recogniz- 
ing in Wagner the same subversion of the true principles of art, 
Liibke, in his brilliant and elegant style, proceeds as follows :— 

‘* How skilfully does this clever man calculate the currents of the 
time, and how nicely does he speculate on the weaknesses of man- 
kind! He knows very well that among his passionate adherents 
the great majority are not musical, and that only a small and de- 
creasing number are capable of following the stormily complicated 
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course of his orchestral passages. The masses desire above all things 
to be deafened by music setting the senses in a ferment and outdoing 
in material power of effect everything previous. To this, however, the 
composer, well versed in human nature, adds the utmost conceivable 
pomp of decoration, the greatest magnificence of panoramic scenery, 
of artificial effects of light, and of well contrasted costumes, and 
thus produces those stage-works of which the music, in strict ac- 
cordance with the taste of the great mass of the operatic public at 
the present day, is enjoyed with the eyes rather than the ears, All 
this plunges the spectator into a state of sensual intoxication with- 
out his knowing how much of it is to be attributed to one art and 
how much to another, This is the reason why, while the immortal 
musical purport of a Mozart, a Beethoven, or a Weber, continues to 
charm in every case outside the theatre as well as in, with Wagner, 
on the other hand, it is only the whole stage-effect which is a sort 
of justification for the music. 

‘*In Parsifal now, as I have already said, the musical invention, 
properly so called, is not on the former Wagnerian level. The 
leading-motives—and these specimens of musical hue and cry are 
lavishly employed—are mostly deficient in pregnant and marked 
character. The artistic way in which the composer weaves them 
into the score is marvellous ; but this form of writing is of itself the 
most striking proof that what preponderates in the music is the 
Reflective and Intellectual. This music does not flow with the 
natural melodiousness which the fancy of our great masters always 
diffuses over us, but works its way laboriously through obstacles ; 
it has to be whipped forward by the reckless energy of the composer, 
who endeavours to make up by artificial combinations for what he 
wants in freely plastic fancy. Anyone, therefore, who does not 
surrender himself captive without a will of his own to the material 
influence of these immense masses of tone and sink into the stupor 
which is the criterion of a Wagner-enthusiast, but endeavours to 
obtain a deeper conception of the music, will soon feel that the task 
set for his mind to solve is a complicated sum in arithmetic, 

“Of the mastery with which Wagner handles the orchestra, 
nothing more need be said ; it is in purely orchestral portions, like 
the moving panorama in the first act, that he stands highest as an 
artist. But, when his figures sing, we perceive that it is only in 
exceptional cases that he can command that geniality which, by the 
spontaneous invention of simple vocal themes, movements, and 
motives, appeals with marvellous power to the very centre of our 
musical feeling. Melodies which, in the great masters, fill our souls 
with ecstasy, are denied us by the composer of Parsifal. When he 
requires passionate accents, as in Kundry’s scene of seduction in the 
second act, he works himself up to so violent a pitch as to offer us 
nothing but a succession of discords. Indeed, dissonances prevail 
to such an extent in this work that Wagner—who so begrudges the 
earnest Brahms his doctor’s title—might justly be created a Doctor 
of Cacophony. There is one wonderful exception which the com- 
poser, who has become so ascetic in his old age, has made in the 
chorus of the Flower-Maidens. These lightly-clad young ladies, 
who set upon poor Parsifal with a plainness of purpose opposed to 
all police regulations, are so richly endowed, in a musical sense, that 
we here recognize one of the most costly gems in the opera. We 
observe with pleasure that the old Adam in Wagner sometimes 
wakes up and inspires him with a vein of luxuriant melody. 

‘In other respects, however, the endless waste of psalmodistic 
recitation, to which we are subjected nearly the whole evening, is 
one of those strange things to which Wagner clings with remarkable 
obstinacy. In society, good manners certainly require that we 
should let a person give utterance to what he has to say and not 
all shout out at the same time. But this parliamentary principle 
when applied so extensively to music is simply calculated to rob the 
art of a large portion of its most fascinating effects. The solemn 
utterances of the worthy Gurnemanz remind us dangerously of the 
prolix perorations of the blessed Wotan. We absolutely yearn the 
whole evening for a duet or trio. But we get nothing of the kind , 
the ear is condemned to a peculiar sort of asceticism ; and with this 
is. combined something else: the absence of the true dramatic 





element. Are not the endlessly spun-out scenes, the narratives 
which so painfully drag themselves along, and which are more 
paralyzing in this opera than in any previous one by the same com- 
poser, the absolute negation of such an element? And this, too, in 
the case of a composer who inscribed on his flag dramatic effect at 
any price and blamed, beyond all, in the old form of opera its non- 
dramatic nature. Thus, we have not even really dramatic music to 
compensate us for the loss of the full charm of melody. Even the 
great scenes of the first and the third act, in which the principal 
events of the Christian religion, the sacrament, the washing of the 
feet, baptism, and priestly consecration are ‘devoutly ’ parodied, 
become exhausting through their almost endless prolongation. Let 
anyone only recollect how the ‘Pure Fool,’ as though dumb and 
nailed to the spot, has to gaze on the religious service of the Graal ; 
how the pseudo Magdalen has to kneel before the pseudo Christ, 
Parsifal! It is the old complaint, that Wagner never knows when 
to finish, and kills every motive by dragging it out to indefinite 
length. On the other hand, we willingly acknowledge the mystic 
effect of the choruses at the Graal Celebration, the perfect beauty of 
the stage arrangements, and the musical tone at the beginning of 
the third act, as well as much more that is truly and artistically 
successful. 

‘But we must now especially enquire: In whose service is this 

lavish expenditure of scenic and musical effects made? 
The same Wagner who in his earlier years glorified nothing so much 
as the empire of the senses and attacked nothing so passionately as 
Christianity which he branded as hostile to art, would now plunge 
us into the mysticism of the Middle Ages and preach a system of 
Christian asceticism which in such a shape was unknown even to 
that epoch What has Wagner made out of Wolfram’s 
Parcival, one of the most lovable and freshest figures in medieval 
poetry? He began by disfiguring the name, and then treated the 
hero himself just in the same spirit, turning him into a wretched 
weakling, a slovenly bigot. For what does this Parsifal do to excite 
our deep sympathy! . His sole positive act is the shooting of 
a swan, an act which we cannot regard either as a crime or a deed 
of heroism. With this exception he remains all through the three- 
act opera in a state of dull passivity, the tool of mysterious magic 
powers, whose influence, treated thoroughly in the style of the 
obscurest romanticism, takes the place of free, moral self-conduct. 
What makes Shakspere strike us as so grand and dignified? Above 
aught else the fact that all his personages possess a conscience, that 
they act of their own free guidance, and display a consciousness of 
those moral laws to which the mental world is subjected. Thus 
they excite our profoundest sympathy, which compassionately 
follows them even when, blinded by passion, they sin against the 
divine order of the world. And what, on the other hand, is the 
fundamental feature of all Catholicising romanticism ?—The fact 
that we find no trace of this free morality but that man is rather the 
plaything of supernatural powers and juggling magic arts. And 
such is the case with Parsifal. Let it not be said that he proves 
himself the elected one by his resistance of temptation. That 
resistance would possess value only if we saw in it the result of a 
vigorous will, of a manly and heroic nature. But in the existing 
state of things, we can see in it no more than an expression of weak- 
ness, for we feel convinced that the poor wretch has never been 
aught but an impotent bigot. 

‘We will, however, grant the psychological transformation ; why 
should not Wagner in his old age experience the proverbial change 
leading from sensualism to asceticism? And why should he not be 
able, with perfect conviction, to give it utterance in a work of art? 
Let anyone, however, examine carefully the Christianity in Parsi- 
fal and then say whether it can stand the test. What have we to 
do with the Graal and the Holy Spear? Are they really symbols of 
a purified Christianity, or are they not rather the outcome of a belief 
in miracles, which mankind, at the present day, cannot possibly 
entertain? A religious tenet which makes man the plaything of 
magic powers and suspends his spontaneity, the source of all morals, 
is an attack on the conscience of the present day. It is a far- 
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fetched pseudo-Christianity which utilizes sacred personages and 
events in a masquerade, and with all sensual pomp and intoxicating 
mysticism offers us a religious system calculated by its tumultuous 
effects for hysterical ladies and used-up men of the world. Gabriel 
Max lately did something exactly similar when he painted a Christ 
on the Cross, and then at the Redeemer’s feet, but cut off by the 
frame of the picture the hands of those who are supposed to be 
before the Cross, and who are stretching them forth supplicatingly, 
despairingly, and prayerfully. The same affectation, the same 
exaggerated subtlety as in Parsifal. When we take all this into 
consideration, is it astonishing that the pleasant hill, whence the 
Wagner Theatre commands the smiling landscape spread far and 
wide around it, should strike us as a Mount Calvary, where 
the ‘ Master’ has crucified common sense and natural feeling !” 


Liibke concludes his profound and clever article with a com- 
forting prospect. Bernini subverted the laws of plastic creation, 
and opened the door to the wildest mannerism, but he was suc- 
ceeded by a Thorwaldsen and a Schadow, to bring the laws of a 
pure style in art again into honour, and something exactly simi- 
lar will happen with the Wagnerian school. Just like Hanslick 
a short time since, Liibke, too, foretells the coming of some new 
master who shall deliver us from trash, bombast, and affectation, 
and once more give us genuine music,.— German Paper, 


en 


PROVINCIAL. 


CHELMS¥FORD.—The first concert given by the Chelmsford Musical 
Society took place at the Shire Hall on Tuesday evening, Dec. 19th, 
before a large audience, including the Right Rev. the , reed of St 
Albans, and most of the gentry of the town and neighbourhood. 
Part I. opened with Costa’s ‘‘Triumphal March” by the band, under 
the conductorship of Mr C. Byford, followed by Mendelssohn’s 
Lauda Sion, the principal singer being Miss Emily Paget, of 
London. This lady has a charming voice, and gave the music with 
delicacy and refinement. The choruses and quartets were well 
rendered, the choir evincing careful training under their conductor, 
Mr F.R. Frye. Miss Rosalie Copland presided at the pianoforte. 
In the second part, Miss Paget sang ‘‘She wore a wreath of roses,” 
and “ The last rose of summer,” with such perfect taste and genuine 
feeling that she was called upon unanimously to repeat them. It 
was Miss Paget's first appearance here, and we are quite sure it will 
not be the last. The band was much appreciated in the overture 
to Masaniello, and in Haydn’s Symphony, No. 1, in C, which 
proved a great musical treat. 


Mr Watrter CLoveH gave an Organ Recital in the Wesleyan 
Chapel, Denholme, Yorkshire, on Thursday, December 28, when he 
played the following pieces :— 

Chorus, ‘‘ For unto us a child is born (Handel); Gavotte (Archer); Con- 
certo, No, 2, B flat major (Andante, Maestoso, Allegro, Adagio, Allegro ma 
non Presto) (Handel) ; Song, ‘‘ There is a green hill far away” (Gounod) ; 
Toccatta and Fuga, D minor (Bach); Overture, Jubilee ( Weber), 

The choir of the chapel sang several anthems with great taste. 


LEEDs.—The Leeds Choral Society gave Zhe Messiah at the 
Victoria Hall on Tuesday evening, December 26th. The choruses 
were sung with more than usual effect, and the audience were 
liberal in their applause. The principal singers were Miss Bessie 
Hall, Miss Clarke, Mr R. Sutcliffe, and Mr E. Jackson. Miss Hall, 
who made her first appearance in Leeds on this occasion, created a 
very favourable impression, especially in ‘‘ Rejoice greatly,” which 
the audience would evidently have liked to hear again. The band 
was led by Mr Acomb, the organist was Mr Alfred Benton, and 
Dr Creser conducted. 

CHESTER. —Miss Alice Roselli gave an evening concert on Tuesday 
evening, December 19, under the patronage of the Duke and 
Duchess of Westminster, Countess Grosvenor, &c. The principal 
singers were—Miss Roselli, Mdme Patey, Mr W. H. Cummings, and 
Signor Villa. Miss Roselli’s great success was in Rossini’s ‘‘ Una 
Voce poco fa” (Ji Barbiere di Seviglia), which she rendered 
brilliantly, and a ballad by Mr Milton Wellings, sung with taste 
and expression, besides which she joined Mr Cummings in Lucan- 
toni’s duet, ‘‘Una notte a Venetia,” and Mdme Patey in Men- 
delssohn’s ‘‘I would that my love,” blending her vvice also with 
Mdme Patey, Messrs Cummings and Villa in the quartet, ‘‘Mezza 
notte” (Martha), and finishing the concert, in conjunction with 
Messrs emanings one Villa, with the trio, “Zitti, Zitti” (J/ Barbiere). 
It will be seen, therefore, that the fair concert-giver did not spare 





herself, and it is certain she was amply rewarded with hearty 
applause. Mdme Patey was enthusiastically received on each of 
her appearances on the platform, and Mr W. H. Cummings, who is 
an immense favourite everywhere, reaped a fine harvest of applause, 
singing better than ever. A solo on the violin (Beethoven’s Romance 
in F), by M. Theodore Lawson, ought not to be passed without 
commendation. 
—_——o—— 


MUSIC IN GLASGOW, 
( From our own Correspondent. ) 


The third concert (orchestral) of the season given last week was 
certainly one of the most memorable we ever had in Glasgow— 
this was chiefly in consequence of the great Joachim’s appearance 
after a lapse of some fifteen years. The large concert-room of St. 
Andrew’s Halls was literally crammed in every part, one or two 
hundreds being content with standing room, whilst many more 
had to be refused admission. The audience must at least have 
numbered about three thousand. The concert opened , with 
Cherubini’s overture, Les deua Journées, which, being one of Mr 
Mann’s favourites, was heartily given and as heartily received by 
an appreciative audience. The second piece—Schubert’s Andante 
in A flat, from the grand duo for pianoforte, Op. 140, instru- 
mented for orchestra by Joachin—was by no means the most 
successful movement of the evening, for what reason Iam at a 
loss to say, except that I fear the orchestra did not in all parts 

lay with their aceustomed verve and precision. Then followed 
Rosthewtn's Concerto for violin and orchestra in D, Herr Joachim 
had not played this concerto in Glasgow before, and all amateurs 
were intent on hearing this greatest of players interpreting the 
greatest of violin concertos. As to the concerto itself, not a 
word can be added to the eulogiums already written in its honour. 
Let me then press on and say how Joachim played the work. 
He was at his very best, and, inspired by the perfect accompani- 
ments of the orchestra, as well as feeling that he was carrying 
with him the sympathies of the audience, gave a rendering of the 
work equal to any one he had previously given. This is the 
highest praise we can give his performance of last week. It is almost 
impossible to describe the furore he deservedly created, and the 
number of enthusiastic ovations he received during the evening. 
The second part began with Mozart’s symphony in G minor, which 
holds its own against all modern music. It was well played, and 
received as an old friend ought to be. Joachim’s Romance from 
the Hungarian Concerto, Op. 11, and Sullivan's “Dance of Nymphs 
and Reapers,” from The Tempest, were among the attractive 
features of the p mme. ‘The remaining pieces consisted of a 
Preludium and Gavotte in E by Bach, and Paganini’s Capriccio in 
E, both played by Joachim in his grandest manner, and appre- 
ciated accordingly, the concert being brought to a close with 
Mendelssohn’s overture, Ruy Blas. 








Covent GARDEN PROMENADE Concerts. — On Wednesday 
(** Classical Night”) the 2 a ago was Mozart’s “ Jupiter,” Men- 
delssohn’s overture to Ruy Blas, and Beethoven’s ee te by 
Messrs Carrodus (violin), Hann (viola), Mann (horn), J. Clinton 
(clarinet), Hutchins (bassoon), E. Howell (violoncello), and E, Ould 
(contra bass). Mdlle Carlotta Badia and Mr Joseph Maas were the 
singers, Thursday night was devoted to ‘‘ English, Irish, Scotch, 
and Welsh music, ' Mille Carlotta Badia and Mr Barrington Foote 
being the vocalists. The orchestra, under the direction of Mr 
Gwyliyn Crowe, played Bishop’s overture to Guy Mannering and, 
assisted by the Coldstream Guards’ band, selections of national 
melodies. 





BayREUTH.—There will be some difficulty about the ‘‘ Stage- 
Consecrative-Festival-Play ” performances this year, the orchestra 
of the Theatre Royal, Munich, on whose co-operation they in a 
great measure depend, being unable to leave the Bavarian capital at 
the time appointed, in consequence of the International Exhibition. 


Cuemnitz.—The Town Orchestra, or Stadtmusikchor, recently 
kept its fiftieth anniversary. Wilhelm Aug. Mejo, its founder, and 
a venerable old gentleman of ninety-two, opened the proceedings by 
conducting an overture composed years ago by himself. In recog- 
nition of the services rendered by the Orchestra to classical art, the 
Municipality have increased their yearly grant of 3,000 marks to 
6,000, and doubled the salary of the present conductor, Fr, Scheel. 
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ROYAL ACADEMY OF ARTS. 

The fourteenth winter exhibition, opened on New Year's Day 
at Burlington House, whilst sustaining the high merit that dis- 
tinguished former displays, affords more than usual interest by 
presentations of works by the late John Linnell, and Dante 
Gabriel Rossetti. Not that curiosity was likely to be excited by 
the announcement that a collection of canvases by the former 
artist would decorate the walls of two of the galleries, for land- 
scapes by John Linnell have not, for the greater part of the century, 
been unfamiliar objects, but there certainly has been a widespread 
desire to know more of Rossetti, whose pictures, greatly praised, 
yet little seen, have up to the present time secured that charm of 
mystery which hidden excellences and denied joys generally 
produce. The thanks of the public will be accorded to the 
Academy for thrusting aside the veil and placing the works of the 
poet-painter before them. In this act they will see that the 
Academy recognizes merit outside its boundary ; and, moreover, 
that it knows how to be generous towards men of genius, who, 
by circumstances, have not enjoyed the privileges of member- 
ship. The general public are not slow to understand that 
something besides talent is necessary to fellowship; that recogni- 
tion on the part of the Academy should be preceded by recogni- 
tion on the part of the candidate; and further, that protests 
against principles of art, as practised by that body, are scarcely 
qualifications for admittance. Indeed little coneern is felt, 
beyond professional circles, why Linnell and Rossetti were not 
Academicians, but, at the same time, there is great satisfaction 
experienced at witnessing a proof of the sense of responsibility 
entertained by the privileged Society, who, on the present 
occasion, places before the nation specimens of interesting art 
wrought by men without any other claim upon their care than 
merit, 

However wellknown thecharacteristics of Linnell’s pictures might 
be, the first glance at the rooms set apart for those now on view gives 


surprise, and leads one to exclaim, “ How sumptuous!” The 
colours in combination appear so rich. On examination in detail, 
this observation will not perhaps be always so applicable. But, 


generally speaking, the tone of the pictures is deeper and fuller 
than some particular recent products of the artist's industry 
would lead one to expect. Without entering into the customary 
division of first, second, and third period, it may be said that his 
scheme of colour varied considerably during his long life. Some 
spectators would scarcely recognize the sombre hues in “ The 
Meal in the Wood” (No. 1), as the work of one delight- 
ing in such ardent tints as those for instance in “ The 
Sand-pits” (No. 3), with its heavy cumulous and gauzy cirrus 
clouds. The same kind of antithesis is observable in Nos. 5 and 
6; the former being sober to a degree, the latter with broken 
clouds so intense as to lead one, at first sight, to think the 
hayrick, upon which they droop, was on fire. No. 9, “The 
last gleam before the storm,” stands out from all others in the 
room by force of contrast in sky and earth, The sun’s rays, 
unable, save by reflection, to reach the foreground, with its mill 
and gipsy’s tent, lights up the rolling, seething clouds above. 
Here the artist has caught nature in one of her sterner moods, 
and has delineated the features presented with rare power. Al- 
though a still more dramatic incident is recorded in “ Storm in 
autumn” (No, 65), yet the effect is not so entirely successful. 
True, the wheat shines like masses of gold against an inky sky, 
and the harvesters are running in dismay from the breaking 
storm, yet the terrors of the scene are not fully mani- 
fested, indeed, the lightning is seen trickling down like 
a puny stream of water, instead of flashing from the burdened 
cloud, Far different in treatment is the “Harvest Scene” 
(No. 67), a thoroughly English subject, wherein the yellow grain 
is relieved by adjacent foliage. In No. 54, “The Sheep-fold,” a 
red cloud, in form like some huge long-necked bird, is scudding 
away from tranquil vapours encompassing the young moon. The 
effect is peculiar, although the artist has been, doubtless, true to 
nature. Instead of richness and depth of colour, there is a 
prevalence of light tints in “ Crossing the Bridge” (No. 78), that 
can scarcely be called agreeable. ‘The bark of trees, the fleece of 
sheep, rocks, wood, and nearly all the materials of which it is 
com take of the same insipid hue, But it should be 
remem that this picture was painted in 1877, and that its 
author gained a silver medal at the Royal Academy School seventy, 








— before that period, for the drawing of a figure from the life. 
hroughout his long career Linnell was a lover and student of 
nature, and honestly did he labour to image forth the beauties 
and wonders of earth and sky. One feature of English land- 
scape, the mist and fog so rarely absent, he either failed to notice, 
or else blew them, as it were, aside, as blots and blemishes on the 
fair face of nature. But if he passed by the mists of earth, he 
did not neglect the clouds of heaven ; they were his special study 
and delight. Further remarks upon this most interesting exhibi- 
tion at Burlington House, must, for the present, be postponed. 
PENCERDD GWFFYN. 
———— 


THEATRES DESTROYED BY FIRE, 
(To the Editor of the ‘* Times.” ) 


S1r.—In the course of this year not less than 41 theatres have 
been completely destroyed by fire—viz. :—Jan, 6, 1882, Owensburg, 
Ky., U.S., the Opera House; Jan. 16. Monkato, Minn., United 
States, Opera House ; Jan. 19, Bucharest, Circus Kremser ; Jan. 31, 
Sofia, Theatre in Government House; March 8, Richburg, New 
York, United States, Baum’s Opera House; March 17, Marseilles, 
Crystal Palace Theatre ; March 18, St. Petersburgh, Theatre Winter, 
Livadia (commenced during representation) ; March 20, Minnesota, 
Texas, United States, the Opera House; March 20, Algiers, National 
Theatre ; March 21, Middleport, New York, United States, Comp- 
ton’s Opera House; April 1, Portsmouth, Ginnett’s Circus ; April 9, 
Red Wing, Minn., United States, the Opera House; April 14, 
Titusville, Pen., United States, the Opera House ; April 15, Bolton, 
the Temple Opera House; April 16, Schwerin, Hoftheater (com- 
menced during representation); April 17, Pernau. Biirgerclub- 
theatre ; April 21, Hagen, Theater-Saal; April 24, Franklin, Ind., 
United States, the Opera House; April 25, Portsmouth, the 
Princess’s Theatre ; May 7th, Nevada, Mo., United States, Moore’s 
New Opera House; May 19, Leadville, Co., United States, Academy 
of Music ; June 26, Riga, the German Theatre ; July 4, St. Peters- 
burgh, Arcadia Theatre; July 6, Madrid, Teatro de los Recreos ; 
Aug. 29, Red Oak, Iowa, United States, Bishop’s Opera House ; 
Sept. 1, Staraja Russa, Summer Theatre ; Sept. 5, London, Philhar- 
monic Theatre; Sept. 11, Louvain, Theatre Beriot; Sept. 13, 
Tambov, Russia Theatre ; Sept. 26, Orebroe, Theatre, (commenced 
just before the representation); Oct. 8, Brighton, Mellison’s Theatre ; 
Oct. 26, Salem, Oregon, United States, Reed’s Opera House; Oct. 
30, New York, Abbey’s Park Theatre; Oct. 31, Barcelona, Teatro 
Massini ; Nov. 1, New York, Alhambra Theatre ; Nov. 3, Baltimore, 
Arlington’s Variety Theatre; Nov. 12, Frankfort, Ky., United 
States, Major Opera House; Nov. 16, Wloclarock, the Theatre ; 
Nov. 28, South Shields, the West-end Theatre ; Nov. 30, Metropolis, 
Ill., United States, the Opera House ; Dec. 6, London, the Alhambra 
Theatre. Total fires from Jan. 1 till Dec. 6, 1882:—In the United 
States, 17; England, 7; Russia, 5; Germany, 4; France, 2; Spain, 
2; Belgium, 1; Sweden, 1 ; Bulgaria, 1 ; Roumania, 1—4I1. 

Hamburgh, Dee. 16, 1882. Ave. Fouscu. 

—_o—— 
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University of Pondon. 

The following are lists of the candidates who have passed the 
recent musical examinations :— 

B.Mvus. Examination (First Division). —Charles John Hall, private 
study. (Second Division).—William James Foxell, B.A., private 
study, 

EE Examination IN Muste (First Division).—Jose h 
Curtis, Trinity College and private study. William Foulds, B.A., 
private study. Frank Henry Ierson, B.A., private study. (Second 
Division).—Olinthus Roberts Barnicott, St John’s College, Cam- 
bridge. Samuel Bennett Handley, private study. Joseph John 
Murphy, private study. 








Ricuarp B, Barton, LL.D.—The death of this gentleman (a 
barrister, and well-known musical and dramatic amateur) is an- 
nounced to have taken place at his residence in Essex, where he has 
resided since his return from Bombay. ‘Dick Barton,” as he was 
called by his familiar friends in Dublin, was the son of Mr John 
Barton, a professor of music, and tenor singer in Trinity College and 
the Castle Chapels, Dublin. His uncles were the Rev. Richard 
Barton, Archdeacon of Dublin ; Mr James Barton, at one time the 
leader and conductor of the Anacreontic and Philharmonic Societies 
of Dublin ; and Mr Robert Barton. His death is much regretted by 
his numerous friends, owing to his warm heart and his genial and 
kind disposition, 
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TRINITY COLLEGE, LONDON. 
Weymouth Street, Portland Place, W., 
January 3, 1888. 

Messrs Lennox Browne and Llewellyn Thomas present their 
compliments to the editor of The Musical World, and beg the 
favour of publication of the enclosed correspondence, as the 
question appears to be one of more than personal interest :— 


(No. 1.) Weymouth Street, Portland Place, W., 
December 13, 1882. 

DEAR Sir,—We observe in the Orchestra and Musical Education 
of this month that an examination paper was set in Vocal and Aural 
a apr cd by Mr James Keene, to the pupils of Trinity College. 

We should like to know on what course of lectures that examina- 
tion was based.—We are, yours faithfully, : ee 
wee i Co-lecturers on Vocal anc 
Le ae ag | Atal Physio, 

c iii Trinity College. 
The Secretary, Trinity College, Mandeville Place, W. 
(No. 2.) Trinity College, London, 
Mandeville Place, W., December 15, 1882. 

Dear Sirs,—In reply to your favour, enquiring upon what course 
of lectures the examination paper set by Mr Keene is based, I have 
to inform you that it is not based upon any, asno lectures have been 
delivered here on the subject since Jan.—April, 1881. 

May I venture to say, that I do not see the object of your enquiry 
—as I assume that your knowledge of the working of the College is 
sufficiently intimate for you to know that the examinations are open 
to all comers—not only College students—and that Vocal and Aural 
Physiology is a part of the examination scheme.—I am, dear sirs, 
your obedient servant, 

SHELLEY Fisner, Secretary. 

Messrs Lennox Browne and Llewellyn Thomas. 


(No. 3.) Weymouth Street, Portland Place, 
December 19, 1882. 

GENTLEMEN,—In reply to your communication, we desire that 
you will remove our names as lecturers on Vocal and Aural Phy- 
siology at Trinity College, for we do not desire to be a party to a 
scheme which, while publishing the names of lecturers, and an 
elaborate poetes of a school for the study of Vocal and Aural 
Physiology, takes no trouble to consult the appointed lecturers and 
teachers in the school, but, at the same time, leads the public to 
understand that these special advantages are employed. 

We should have resigned some time ago, when Mr Keene was 
——— an examiner on these subjects without consultation with 
either of us—though one is an original member of your council—had 
it not been from a desire not to do anything which might appear 
inimical to your interests.—We are, gentlemen, yours faithfully, 

Lennox Browne, 
LLEWELLYN THOMAS. 


(No. 4.) Weymouth Street, Portland Place, W., 
December 19, 1882. 
Str,—Some years ago, without any consultation with me, or, indeed, 
without any communication whatever, I found my name printed in 
your calendar as ‘‘ Lecturer on Public Health.” I spoke on the 
subject to your predecessor, but consented, at his request, to allow 
it so to remain. Since, however, I have never been asked to give 
a single lecture on the subject, and as probably not a single pupil 
has ever asked for a course, I desire to be no longer a party to such 
an absurdity, and I request that you will at once remove my name 
from all calendars and lists of your lectures.—I am, sir, yours 


faithfully, Lennox Browne. 
Shelley Fisher, Esq. 
(No. 5.) Centrai London Throat and Ear Hospital, 


Gray’s Inn Road, December 19, 1882. 

S1r,—I am desired to inform you that it will be moved at the 
next meeting of the committee, ‘‘ That any association of this 
hospital as a school for lectures on Vocal and Aural Physiology with 
Trinity College, London, be dissolved.” You may prefer to resign 
the connection.—I am, yours faithfully, 

RicHakD Kersuaw, Sccretary. 
The Secretary, Trinity College, London. 


(No. 6.) 


Trinity College, London, 
Mandeville Place, W., January 2, 1883. 
Dear Sir,—I beg to inform you that at a meeting of the 
Academical Board, on Saturday last, the following resolution was 
passed: ‘‘As no advantage a: 
college students of Vocal and 


pears to have been gained by the 
ural Physiology by the connection 





existing between the London Throat and Ear Hospital and Trinity 
College, it is hereby decided to resign the connection with that 
Institution.” —Your obedient servant, 
SHELLEY FisueEr, Secretary. 
The Secretary, Central London Throat and 
Ear Hospital, Gray’s Inn Road. 





au Bemoriam.* 


FRANCIS HOWELL, 
Died October 28, 1882, aged 48. 


Farewell, my brother; ah! why wert thou taken ? 
Could’st thou not linger in this world of ours ? 
But must thou gently slumber to awaken 
In that pure land of never-fading flowers ? 
Vain were our wishes to detain thee longer ; 
Thou heard’st the summons and the voice say, Come! 
And though our love was strong—that love was stronger 
That called and took thee to thy heavenly home, 


For others now the anguish and the weeping, 
The human crosses often hard to bear ; 
Whilst thou above thy just reward art reaping, 
And not a thought of sorrow or of care. 
For is there not a gracious promise given— 
A promise that was breathed from lips divine— 
“ The meek and gentle shall inherit heaven,” 
As thou wert both, that happy lot is thine. 


In fancy now I see thee gently straying 
Divinely clothed, with angels by thy side, 
Who evermore their harps are sweetly playing— 
Their golden harps the tree of life beside. 
And thou, ecstatic in the heavenly chorus, 
Strike on thy lyre with willing heart and hand ; 
And thy voice mingles in the song victorious 
With all the blessed in that promised land, 


By living fountains by the crystal river, 
By souls made perfect clothed in raiment bright, 
Who sing melodiously to God the giver— 
Nor cease their pleasing labours day or night ; 
By thy afflictions when our Saviour sought thee 
And bade thee suffer with a patient heart ; 
Twas He who soothed thy sorrows then, and taught thee 
That thou should’st soon be with Him—and thou art! 


Why do I weep that thou hast passed the portal 

To rest for ever on that radiant shore ? 

| Why do I weep that thou art now immortal ? 

I weep because I see thy face no more. 

I cannot hear thy gentle voice, my brother ; 
Thou answerest not my unavailing sigh ; 

In vain my fruitless grief I strive to smother— 
I mourn for thee, and shall do till I die. 


Till then, if I thy patient footsteps follow— 
But little heeding what the world can give— 
And look from things delusive, vain, and hollow 
| To that bright world where all who enter live ; 
Then, when the scenes of earth away are gliding, 
The soul dissevered, free from care and pain, 
I die to earthly things ; in Christ abiding 
I yet shall live to see thy face again, 
* Copyright. Saran Pua@se Howe vt. 














The Grand-Duke of Hesse has bestowed the Large Gold Medal 
for Art and Science on Theodor Reichmann, the baritone. 


Romx.—The lyrical theatres are not doing brilliantly. The 
Argentina and the Costanzi are giving buffo opera, the Apollo 
being the only large theatre still open for serious art. L’Italie 
says :— 

Our gra lyrical theatre could not inaugurate more in- 
auspiciously its series of performances. Le Prophete experienced a 
want of success which the applause lavished with great kindness on 
the young tenor, Bertini, could not in the least attentuate. The 
public went to the first performance in an indulgent mood, because 
they knew they had not to expect exceptional artists, but they lost 
a on finding that what was most wanting was just what they 

ad the greatest right to expect, a good all round performance, an 
exact interpretation, and a mise-en-scéne at least on a level with that 
of a second-class theatre.” 
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MUSIC AT THE ANTIPODES. 
( From our own Correspondent. ) 

Von Suppé’s opera-bouffe Boccaccio is now in its tenth week at 
the Prince of Wales Opera House. Since the 30th ult. Miss 
Agnes Consuelo has been playing the part of the hero—such as he 
is—which had been sustained since the beginning of the season 
by Miss Kate Chard. Itis said that the latter lady feels aggrieved 
at being deposed during what is known here as the “ Race week,” 
when the city is crowded with visitors to see the “ Melbourne 
Cup” run for, and legal proceedings by Mr Dean Brand, Miss 
Chard’s husband, are spoken of. Messrs Dunning, Wallace & Co., 
announce that Boccaccio will shortly be superseded by Crook’s 
King’s Dragoons. 

The second series of Mr T. H. Guenett’s Popular Concerts at 
the Melbourne Atheneum was brought to a close on the 25th 
ult., by a concert for the benefit of the spirited and enterprising 
promoter of the entertainments. Mdme Tasca and Herr M. 
Vogrich were the solo pianists, and Miss Alice Rees and Mrs 
Cutter the vocalists. Mendelssohn’s Quartet, Op. 12, and the 
grand septuor, Op. 74, by ITummel, were rendered in true artistic 
style. e concerts will be resumed in April of next year. 

The last of a series of eight promenade concerts at “ popular 
prices” was given last evening in the Melbourne Town Hall. 
The promoter of these concerts was Mr KR. S. Smythe (Mr Archi- 
bald Forbes’ agent in this part of the world), and the decided 
success which has attended them ought to show that good music 
is appreciated by the masses of the citizens when it is placed 
within their reach to enjoy. The vocalists were Miss Alice Rees 
and Miss Christian ; Mr David Lee was organ soloist, Mr Alfred 
Moul was accompanist, and Mr. W. FE. Sheridan, who had just 
concluded a season of the “legitimate” drama at the Theatre 
loyal, gave readings and recitations. debs Tk. 

Melbourne, 9th November, 1882. 


—o—_—. 


WAIFS. 
Marguerite Ugalda has been singing in Lille. 
x. statue is to be erected to Méhul in the town of Givet, his native 
place. 
we the tenor, returned from St Petersburgh, was lately in 
Mulan, 
Be season at the Teatro Apollo, Rome, will consist of fifty-two 
nights. 
Verdi has built and presented a hospital to his native place, 
Buseto. 
The Negro violinist, Brindis de Salas, has been playing in 
Dresden, 
Cézile Ritter has made a hit as the heroine of Bizet’s Curmen at 
Vicenza, 
Verdi’s Aida has been performed by Tamberlik and his company 
at Malaga. ; 
Jenny Howe, of the Grand Opera, Paris, has been singing at 
Marseilles, 
_ Joseffy, the pianist, thinks of establishing a Conservatory of Music 
in New York. 
Mrs Osgood sang, on the 22nd and 23rd ult.,in The Messiah at 
Brooklyn (U.S.). 
Cimarosa’s Astuzie femminili will shortly be performed at the 
Philharmonic, Naples. 
Herr Schuberth, the director of the Schubert Society, is passing 
the Christmas vacation in Paris. 
_Sophie Heilbron has cancelled her engagement at the San Carlo, 
Naples, on the plea of ill-health. 
The first performance of Wagner's Rienzi took place on the 23rd 
Dec., at the Teatro Regio, Tusa, . 
Goldmark’s Kinigin von Saba was lately performed for the first time 
at the Ducal Theatre, Brunswick. 
Stella del Mare is engaged to sing five times, in as many different 
operas, at the French Theatre, Nice. 
Francis Planté, the Parisian pianist, on leaving Barcelona, was 
announced to give concerts in Madrid. 
_ Vianesi, _Mr Gye’s ex-conductor, has abandoned his project of 
giving Italian ae this winter at Nice. 
Massenet’s Hérodiade will be produced at the Stadttheater, Ham- 
burgh, about the middle of next month. 











Maurice Dengremont, the violinist, was to play on the Ist inst. 
at the Grand-Ducal Court, Weimar. 

Mr F. Kingsbury has been appointed to a Professorship of Singi 
at the Blackheath ctr ape Music, r iF 

Varesi is engaged to sing for six nights in Lucia at the San Carlo, 
Naples, where she enjoys much popularity, 

Mr Mapleson’s opera season in Boston (U.S.) commences on 
February the 26th and will last a fortnight. 

The Portuguese composer, Rio Carbalho, is now in Barcelona, hav- 
ing previously made a short stay in Madrid. 

There is a vacancy for a lay clerk with a tenor voice at New 
College, Oxford. The salary is £120 per annum. 

Eugenie Menter, sister of the pianist, Sophie Menter, has produced 
a favourable impression also as a pianist in Vienna. 

A new musical and theatrical paper, Le Cotillon, edited by Mdme 
Berthe de Rougemont, has been started in Brussels. 

L, Tieck’s Aschenbrédel, with music by M. Seifriz, was produced 
as a Christmas piece at the Theatre Royal, Stuttgart. 

A new weekly paper, Le Messager de la Musique et des Thédtres, 
edited by M. —— rt, is announced in St Petersburgh. 

On account of hard times and ill-advised augmentation of prices of 
admission, the theatres in St Petersburgh are nearly deserted. 

Battistini, the baritone, made his début as Alfonso XI. in Donizetti's 
Favorita, at the Teatro Real, Madrid, and was received with 
favour. 

A stage performance, with scenery and dresses, of Franz Liszt’s 
Legende von der heiligen Elisabeth, will be given next April in 
Cologne. 

The King of Portugal has conferred the Cross of the Order of 
Santiago on the tenor, Gayarre, the first Spanish artist thus dis- 
tinguished. 

Scalchi (Mr Gye’s late contralto) was to make her début on the 
20th ult., at the Academy of Music, New York, the opera being 
Semiramide. 

A Barytone of the Imperial Operahouse, Vienna, has, it is said, 
challenged Baron von Hoffmann, Intendant-General, for having cast 
him a part unsuited to his voice. 

Mustafa, the well-known conductor, has signified his intention of 
resigning his post at the Sixtine Chapel, Rome, unless allowed to 
carry out certain reforms he deems necessary. 

Rosita Mauri’s father went recently to Barcelona, taking with 
him a foot composed of solid silver, to be offered tc the Virgin, in 
the hope that the latter will hasten on the cure of the celebrated 
danseuse. 

The marriage of Dr Jobn Frederick Bridge, organist of Westmin- 
ster Abbey, and Miss Helen Mary Flora Amphlett, eldest daughter 
of Mr Edward Amphlett, of Queen’s Gate Terrace, was solemnized 
yesterday in Henry VII.’s Chapel, Westminster Abbey, in the 

resence of a large congregation. The bridegroom was attended by 

r J. Robert Turle, son of Dr Bridge’s predecessor, as best man ; 
and the bride was attended by Miss Cara and Miss Katie Amphlett, 
her young sisters. The Dean of Westminster performed the 
marriage ceremony, assisted by the Ven. William Lea, M.A., Arch- 
deacon of Worcester (cousin of the bride) and the Rev. 8. Flood 
Jones, M.A. (precentor). For the choral portion of the service Mr 
Baillie Hamiliton’s ‘‘ Vocalion” was used. The marriage hymn 
‘Father of Life, confessing Thy majesty and power,” &c., music by 
James Turle, words by the Rev. S. Flood Jones, M.A., was sung by 
the choir before the exhortation. The Dean having pronounced the 
blessing, the wedding party retired to the Jerusalem Chamber for 
the registration of the marriage, Dr Stainer, in the meantime, 
playing Mendelssohn’s Wedding March as they passed through the 
Abbey. 





THE MEMORY OF THE PAST.* 


Hew oft uncall’d for and unsought 
The bitter tear flows fast, 

When suddenly recurs a thought— 
The Mem’ry of the Past. 


Oft times ’midst pleasure’s glitt’ring train 
Some circumstance is cast, 

And recollections stir again 
The Mem’ry of the Past. 


Sometimes they're sad, but when they're sweet 
We pray for them to last, 

That our hearts may with rapture beat 
At Mem’ries of the Past. 


* Copyright. 
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THE VOICE AND SINGING. 


ADOLFO FERRABI 


THE FORMATION AND ee OF THE VOIOH FOR SINGING, 
rice 12s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 

**The remarkable qualities of this book are the author’sfreedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into genera! use as a 
manual of vocal instruction.”— Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 


N.B.—These Vocal Exercises, as taught by the late Frank MokRI, are invalu- 
able both to Students and Professors. 


New Edition of “LE PETIT SOLFEGE.” 
E PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Ourci. Price 6s. London: Duncan Davison & 
Oo., 244, Regent Street. 

“‘This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.” — Pictorial World. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 


By T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valleria, Miss 
Luey Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: HammMonp & Oo. (late JULLIEN), 5, Vigo Street; and of the Author, 
at his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
Por invigorating and enriching the voice, and removing affections of 


: the throat. A ' 

R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness 

and relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious,and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co,), 
they are strongly recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
ofa century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
boxes, ls. 13d. and 2s. 9d., by all Chemists througliout the United Kingdom and 
the Colonies. 




















VARDI797 7) Ve 
Ae D.1797 1p) 

VES NOS. 
Kee ON 


‘/THEBEST ALUE 2 


| 
\Q 


LAN 








TO THE PROFESSION. 
PBACTICE ROOM for Lessons or Rehearsals at RosEn- 


KRANZ’ PIANOFORTE Rooms, 6, Argyll Street, Oxford Circus, W. 


| Far POMPA DI FESTA. Grande Marche, pour Piano, a 


Quatre Mains. Par Ignace GIBSONE. Price 4s. London: D 
Davison & Oo., 244, Regent Street, W. i ieaas 


‘HER VOICE.’ 
Ianace GrBsone’s 








‘TTER VOICE.” popular Song (poetry 


by ‘‘A Soldier’s Daughter”), mg BA be nd Herevee, is published, 
gent Street, W. 


price 4s., by Duncan Davison & Oo., 244, 








Just Published. 


THE WOLSELEY MARCH. 


FoR THE PIANOFORTE. 


Composed, ‘and dedicated to General Lord WOLSELEY, of Oairo, G.0.B., 
G.0.M.G., by 
MRS MOUNSEY BARTHOLOMEW. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 

“‘ Conspicuous among the recent publications of Messrs Duncan Davison & Oo. 
is the ‘Wolseley March,’ composed by Mrs Mounsey Bartholomew, Mrs 
Bartholomew is too good a musician for mere ‘hack’ work, and her march 
rightly claims higher rank than that of ordinary pices d'occasion, It isa very 
good thing indeed; worthy of notice for itself alone.”—Daily Telegraph. 





Just Published. 


OUT OF TOWN. 
A SET OF HUMOROUS PART-SONGS FOR MIXED VOICES. 
(With or without Accompaniment.) 


No. 1. AGLIMPSE OF THE PASTORAL. No. 2. A MIDSUMMER DREAM. 
3. THE CHARM OF RURAL LIFE. 4. BEWARE OF THE BULL! 
5. IN THE WOODS. 6. ON THE WATER, 
7. THE PICNIC. 8. GOOD BYE! 
Written and Adapted by 


WALTER MAYNARD. 


Price 3s. net. 
(Separate Numbers, 6d. net.) 
London: Duncan Davison & Oo., 244, Regent Street, W. 
N.B.—The right of performance not reserved. 

** Out o Town, a set of humorous part-songs by Walter Maynard, is an attempt 
to describe in an original form the experiences of a day in the country. We find 
plenty of interest and a good deal of amusement in the idea as carried out—none 
the less because Mr Maynard has taken the music of three pieces from well- 
known classical works, ‘A Glimpse of the Pastoral’ being an adaptation of 
passages in Beethoven's Sixth Symphony, while ‘A Midsummer Dream’ comes 
from Mendelssohn’s Nocturne, and ‘The Charm of Rural Life’ from the same 
master’s Clowns’ Dance. The more numerous part-songs are, both music and 
words, Mr Maynard’s own, Their character may be inferred from the sigificant 
titles, ‘Beware of the Bull,’ ‘In the Woods,’ ‘In the Water,’ and ‘The Pic-nic.’ 
We commend this diverting little book as a useful adjunct to a convivial 
season.” —Dazly Telegraph. 

“This collection consists of eight separate part songs, so connected as to be 
singable together or apart, and suitable either for unaccompanied or accompanied 
singing. Mr Maynard's idea is distinctly new, and likely, we should imagine, to 
be welcomed by choirs and choral societies, ‘Out of Town’ is conceived, as 
regards the words, in a spirit of simple, unpretentious fun; while the music is 
in many parts far superior to the music we usually find in the company of 
humorous words. The singers in No.1 resolve to go into the country. Mr 
Maynard has taken the first phrases of Beethoven’s Pastoral Symphony, and 
scored them for four voices. This has been ingeniously and tastefully done, 
without any liberties with the original being taken. No, 2 isa charming arrange- 
ment in the same manner of the Nocturne from Mendelssolin’s Midsummer 

jight’s Dream ; the words celebrating the pleasures of the country. It makes a 
very good part song: No. 3 is called the ‘ Charms of Rural Life,’ and is of a more 
humorous character. The music is that of the clown’s dance in the Midsummer 
Night's Dream, which has been cleverly dealt with. In No, 4 Mr Maynard brings 
his singers in contact with a bull, who soon dissipates their nutions about the 
charms of rural life. Itis a vigorous and effective part song. No. 5, ‘In the 
Woods,’ is preceded by a charming prelude (andante) for the pianoforte or the 
orchestra, which is, we think, the most artistic writing in the book, It is melo- 
dious and harmonized with refinement. The song itself is a reminiscence of the 
bull incident. The party recovers its equanimity and goes on the water. The 
men’s voices in this song (No. 6, ‘On the Water’) are extremely effective, formin 
a flowing accompaniment to the female voices, No, 7, ‘The Picnic,’ begins with 
a four-part fugue, of which the effect is very comic. The theme is set to the 
words, ‘ Bring forth the lamb,’ &c. It is carefully worked out. The unfortunate 
people find very soon that they are sitting on a wasp’s nest; their terror being 
very brightly rendered by a clever accompaniment of voices, In the last song they 
are brought home again, sadder and wiser. Some bars of ‘Home, Sweet Home’ 
are cleverly interwoven with the song, and produce an original effect. These 
songs are certainly original, and they are written ina thoroughly musicianly 
style. There are no vulgar efforts or jocularity, and no clap-trap melodies. The 
ought to be popular. Some of the songs are as good in their way as anything M~ 
Maynard has written.”—‘‘ Lloyd's News,” 4th November, 1882. 


Just Published. 


MY HORSE. 


A NONSENSICAL SONG, IN THREE CHARACTERS, 
Words and Music by 
WALTER MAYNARD. 
Price 2s, net. 
London: Duncan Davison & Co., 244, Regent Street, W. 


SUNG BY MISS ANNETTE ALBU. 
“4 DREAM WISH,” Poetry by Mrs M. A. Barnes, Music 
by MIcHAEL BERGSON, is published, price 4s., by DuNcAN Davison & Oo,, 

244, Regent Street, London, W. a 

“THE RETURN OF THE ARMY.” 
\ R FREDERIC PENNA’S Military Duet for tenor and 
Bass was sung at the Banquet of the ‘Irrational Knot,” St James’s 
Hall, on Wednesday evening, Dec, 6th, by Mr WALTER JARVIS (Amateur) 


and the Composer, (‘‘The Return of the Army” is published by Dumcan 
Davison & Co., 244, Regent Street.) 
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BRANDUS et Cis, Editeurs, rue Richelieu, 108, Paris 


(Propriété pour tous Pays). 


(EUVRES POSTHUMES 
H. VIEUXTEMPS. 


The Compositions marked with a * are Now Published. 





NO. 8. D. 
1. *Op. 47. Sixiéme concerto pour violon, en sol, dédié 4 Mme Norman- 
Néruda, 
Avec accompagnement de piano _... pes oe rs « netl2 0 
La partie de violon principal el see ol pers -- met 6 0 
L’iaccompagnement d’orchestre _... j ; .- net 15 0 


2. *Op. 48, Trente-six études pour violon, dédiées au Conservatoire de 
Paris, En 6 cahiers, 








Avec accompagnement de piano. Chaque cahier oe . net 9 O 
— _ Les six cahiersréunis ... net 25 0 
La partie de violon seule, Chaque cahier son a on wae o6 
_ Les six caliers réunis A -- net 6 0 
3. *Op. 49. Septidme concerto pour violon, en /a mineur, dédié a Jend 
Hubay. 
Avec accompagnement de piano... ser Sie = we CE DO 
La partie de violon principal or ere oe eee MOE 4 
L'accompagnement d’orchestre —... se dns sis -- met 12 0 
i. Op. 50. Denxiéme concerto pour violoncelle, en si mineur, dédié a 
Joseph Servais, 
Avec accompagnement de piano 
La partie de violoncelle principal .., 
L’accompagnement d’orchestre ote él ree oa ee 
5. Op. 51, Premier aap aaa cauate ease violons, alto, et manana en ut, 
Parties séparées : o one " eo. = net 
6. Op. 52, Deuxitme quatuor pour deux vislont, @ alto, et + vejenie, 
en si bémol, Parties séparées —_... “ oo. §=— nets 
7. Op. 53. Voix du coeur, neuf morceaux pour violon, avec accom- 
pagnement de piano : 
I, Tendresse. IV. Barearolle. VII. Souvenir. 
II. Décision. V. Réve. VIIL.* Pourquoi ? 
III. Mélancolie. VI. Interrogation. IX. ;Variations. 
8. *Op. po — fantaisies brillantes, pour violon, avec accompagnement 
€ plan 
A. Saltarelle, dédiée a en Godard .. ania -. met 4 6 
B. 8érénade ae ; * eos Pa . met 4 6 
C. Pochade américaine oa ove coe a fe - net 4 6 
9. Op, 55, Six morceaux pour violon seu! ; 
I. Andante. IV. Tempo di minuetto. 
II. Moderato. V. Andante. 
III. Prélude, déd, 4 Léon Reynier. VI. Introduction et ne 
Le recueil 
10. Op.56. Greeting to America (Salut a PAsetetque), fantaisie 
originale pour violon. 
Avec accompagnement de piano. ace ins = w net 6 0 
La partie de violon seule =e sen i a one oa ee Fe 
L'accompagnement d’orchestre , - 
11. *Op. 57. Impressions et réminiscences de iene, 1 fgataicio 
pour violon, avec nccompaguement de —_ — & son gendre, le 
r Ed. Landowski x: we 2 4 0 
12, *Op. 58. Ma Marche funebre, — “vlon, avec ¢ accompagnement 
de piano “a, ae 


13. Allegro de concert, en si mineur, pour violon, avec eat 
@ piano (premier morceau d’un 8 concerto inachevé) .. 


14, Allegro et scherzo, pour piano et alto concertants ( _ et 
deuxiéme morceaux d'une sonate, en si bémol, inachevée oe 


15. *Divertissement pour violon seul, dédiéa L. Massart ... ... net 4 0 
16. Cappricio, pour alto seul ., 


17. Cuvres vocales : sept mélodies avee accompagnement de piano, deux 
motets, deux cheeurs a 4 voix d’hommes. 
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“Messrs Boosey & Co. have done good service not only to 
amateurs but to art, by including in their series of volumes 
of national melodies ‘The Songs of Scandinavia’ and ‘ The 
Songs of Eastern Europe.’ The first-named contains 
eighty-three examples; and the second, a hundred, 
We need not insist upon the importance of collections 
like these, whatever the country they represent ; but 
we must say that no musical library is complete without 
the songs of Scandinavia and Eastern Europe. The editor, 
Mr J. A. Kappey, has taken great pains to secure melodies of 
a genuinely representative character, and at a time when 
attention is becoming more and more directed to folk-tunes 
as a source of new thematic ideas, the volumes in question 
are of peculiar value. They have our most hearty com- 
mendation, the ‘Songs of Eastern Europe’ more especially, 
since the volume contains, besides examples of Liszt, Chopin, 
and other masters, a very valuable collection of volkslieder 
from the hitherto untouched wealth of the Austrian pro- 
vinces.”—Daily Telegraph. 

‘Messrs Boosey & Co. have published two additional volumes 
of their National Songs, which appear likely to be the most 
interesting of the series. We know little of the rich repertory 
of Scandinavian Songs, and Mr and Miss Kappey, the editors 
of these books, are to be thanked for introducing some of the 
best specimens to public notice. Five of the Russian songs 
are so old as to be traditional; and in the series are to be 
found a beautiful Cossack lullaby by one Bachmetieff. a gipsy 
song by Lvoff, and several songs by Warlamoff. These and 
the Polish songs (all of which are traditional) may be con- 
sidered among the most interesting items of a small but 
acceptable collection. Two ancient Lithuanian songs, a 
couple of Finnish, and four ancient Norwegian melodies, will 
likewise be found in the book. The majority of the Swedish | 


| Nilsson. 
| ‘ Dannebrog,’ the music of which is attributed to one ‘ Bay.’ 








songs are by Lindblad, that prolific song dooran who died in | 


| 1864, Tradition says that the old melody of ‘The Beggar 
' Boy’ was once sung in the days when she was a poor child 


by the distinguished artist now known as Mdme Christine 
Included in the Danish songs is the traditional 


It would be interesting to inquire the foundation for this 
statement, as the origin of the Danish National Anthem was 
generally understood to be unknown. The tradition of the 
‘Dannebrog Banner,’ which, in 1719, fell down from heaven 
to bring victory to the Danish arms, is duly recorded in a 
footnote. Most of the Dutch songs given date back to the 
sixteenth century; and there are besides three songs by 
W. F. G. Nicolai, and one Flemish song. Altogether eighty- 
three of the national songs of northern Europe are included 
in this valuable and interesting book. In future editions a 
larger preface or more footnotes, giving further particulars 
of the old songs whose history is known, would be welcome. 
Equally interesting are the songs of Eastern Europe, recently 


| issued by Messrs Boosey, and likewise edited by Mr and Miss 


Kappey. Among the thirty-four Austrian songs, the large 
majority are volkslieder, and they include Tyrolean, Styrian, 
and Polish songs, two of them by Chopin. These are followed 
by twenty-three characteristic specimens of Hungarian songs 
giving a very fair idea of the peculiarities of Hungarian 
music, and comprising modern songs by Liszt, and some 
traditional songs of Bosnia, Moravia, and Dalmatia. The 
first of the Bohemian songs is the ‘ War-song of the Hussites,’ 
once, it is believed, the national song of the country. A few 
specimens of Servian, Swiss, Greek, and even Turkish 
melodies, The last are very peculiar; and the peculiar 
intervals common to this and other Eastern music are claimed 


_ by some to have been handed down direct from the music of 


the ancient Hebrews.” — Figaro. 
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